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The Pullman Gallery specializes in 20th century
objets de luxe. Our gallery in King Street, St. James’s
next to Christie’s, houses London’s finest collection
of rare Art Deco cocktail shakers and luxury
period accessories, sculpture, original posters and
paintings relating to powered transport, as well as
automobile bronzes, trophies, fine scale racing car
models, early tinplate toys, vintage car mascots, Art
Deco furniture, winter sports-related objects, art and
sculpture.

www.pullmangallery.com
Monday – Friday 10.00 – 18.00 and by appointment

Height: 12 inches (31 cm)

United States, Yamanaka opened shops in Boston
and New York City in the newly built Rockefeller
Plaza, enabled by their friendship and business
relationship with the Rockefeller family. By
1912, their operations extended to London’s
Bond Street, and in 1919 they gained the
prestigious Royal Warrant as Purveyors to
His Majesty King George V. They traded
successfully through the 1920s and 1930s,
but the Japanese invasion of Pearl Harbour
in December 1941 led to the confiscation
and disposal of their assets in Britain and America.
Yamanaka never recovered from this and ceased operations
in 1965.

The House of Yamanaka were originally antique dealers in
Osaka, Japan and date back to the second half of the 19th
century. Realising the demand and taste for Oriental pieces in the

This cocktail shaker is immensely rare and in over 20 years we have
neither seen nor owned an example of it. The quality of workmanship
is unsurpassed, the size and scale highly impressive.

An extremely rare and opulent Sterling
silver and jade cocktail shaker of tapered
cylindrical 3-pint form decorated with
fretwork gadrooned bands, with
an exquisite carved qilin jadeite
belt-hook form handle and
hexagonal nephrite lid. The
body of the shaker features an
ornate, impressed monogram
‘SES’ (not shown). Japanese,
circa 1925. Signed YAMANAKA,
STERLING. Ref 6706

www.pullmangallery.com
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Silver Service

(Left to right) Tiffany & Co: a fine quality, heavy gauge Sterling silver
cocktail shaker of conventional form and generous 3-pint capacity,
the lift off cap reveals an ornate foliate strainer. Signed and marked
Tiffany & Co. Sterling silver. American, circa 1930. Height overall: 11
inches (28 cm) Ref 6697
Cartier, Paris: a stunning Sterling silver and heavy cut-glass cocktail
shaker, the clear tapered body of the shaker with incised wheatsheaf
pattern, the Sterling silver collar with cap in the form of an octagonal
2

‘nut’ with strainer below is stamped CARTIER and bears design
registration marks. French, circa 1940. Height: 12 inches (30 cm)
Ref 6691
Tiffany & Co: a stylish and elegant 1½ pint clear glass Art Deco
cocktail shaker, the heavy gauge tapered body with deep diamond
cutting, with a Sterling silver collar and cap with integral strainer. The
neck stamped Tiffany & Co. Makers, Sterling 23252. American, circa
1930s. Height: 10 inches (25 cm) Ref 6714

PULLMAN Issue No: 66

(Above) an elegant, tall and capacious Sterling silver Art Deco
cocktail shaker of 4½ pint capacity, made by the International
Silver Company of Meriden, Connecticut. The shaker with a
classic, slightly ovoid shape has a fluted foot, cork-lined neck and
strainer, with a knurled cap. Bearing maker’s and design registration
numbers to the base, and stamped STERLING. American, circa
1930s. Height: 13 inches (33 cm) Ref 6736; (right) a very important
example of the novelty ‘Dumb Bell’ cocktail shaker introduced by
Asprey & Co. in 1932, this made in Sterling silver with hallmarks
for 1935 – a time when Asprey were Britain’s leading designers,
manufacturers and retailer of luxury novelty items. Normally made in
silver-plate and retailed in pairs, this may have been a special-order
piece given that examples from this date in Sterling silver are virtually
unheard of, making this a special piece indeed. Hallmarked Asprey &
Co., 1935. Height: 9 inches (23 cm) Ref 6086
www.pullmangallery.com

3

Bar Stars
(Below) a silver-plated two-tone
recipe cocktail shaker by Asprey
known as a ‘Tells-U-How’, the
outer sleeve turning to reveal
recipes for 15 different cocktails,
the inner sleeve is lemon gilded.
This design was patented by
Asprey & Co, London, circa 1930s,
and bears PATENTED IN GREAT
BRITAIN and ASPREY LONDON
to the base. Height: 11 inches
(28 cm) Ref 6705 and (right) a

Tank Corps
Napier silver-plated ‘Trombone’
novelty cocktail shaker, the
cylindrical body surmounted by a
cover with fitted pump (in the form
of the ‘mouthpiece’) and spout
(in the form of the ‘slide’). The
contents of the shaker are mixed
by pumping the ‘mouthpiece’ and
dispensed through the swivelling
‘slide’ by the same method.
American circa 1935. Height: 15
inches (38 cm). Ref 6739

Regent, London: an extremely rare silver-plated cocktail
shaker ensemble, modelled on a First World War British
MKIV tank. The ‘turret and cannon’ double as the shaker
cap and pouring spout, and six shot cups are positioned
as fore and aft ‘armour’. By Regent, established English

4

PULLMAN Issue No: 66

makers, circa 1920. Length overall: 10 inches (26
cms). Ref 5419
Literature: The Cocktail Shaker by Simon Khachadourian,
pub. Philip Wilson, 2000.

www.pullmangallery.com
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Châine gang

A designer as well as a jewellery
maker, Després was perhaps
best known for his intricate
jewellery designs made with
semi-precious stones, machine
parts and enamel. Heavily
influenced by Cubism, Després
was a contemporary of Braque,
Picasso and Modigliani, and an
active member of the Montmartre
set. Works by Després can be seen
in the Musée d’Art Moderne in Paris
and the Metropolitan Museum of Art in
New York.

Jean Després (French, 18891980): a stylish and important,
heavy
gauge
martéle
finish
Champagne bucket, with trademark
Després chain motif around the foot
and rim of the bucket, with curled
side handles terminating in a spherical
detail. Signed DESPRÉS to the base.
Ref 5985
Height: 9 inches (23 cm)

Christofle, Paris: a pair of
Champagne buckets designed by
noted French artist Luc Lanel, and
made by Christofle, Paris for use on
the luxury ocean liner ‘Normandie’.
Exhibiting all the hallmarks of
Art Deco styling in the form of a
distinctive concentric motif to the
handles and bodies, they really are
the ultimate in combining real quality
with design excellence. With maker’s
marks to the base of each. French
circa 1930. Height of each: 10 inches
(25 cm) Ref 5404
Illustrated: ‘The World of Art Deco’ by
Bevis Hiller for the Minneapolis Institute of Art,
page 69.

6
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The strongest link: classic Modernism in the form of a timelessly elegant
cocktail set also by Jean Després, the shaker signed to the base in handengraved script and each of the six cups bearing the immediate visual signature
of the chain or ‘gormette’ motif created by the designer. He convincingly
captured the streamlined aesthetic of the Machine Age and a strong Art Deco
feel defines the distinctive vision of a truly original artistic talent. Height of
shaker: 10 inches (25 cm) Ref 6594
www.pullmangallery.com
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The Big Apple

Eggceptional!

Closed detail

A beautifully modelled mid-century lidded ice bucket in the form of
a Sugar Apple and made by Italian designer Mauro Manetti, circa
1960. The lid lifts via a gilded ‘stalk’ set to the top and reveals a
white enamel liner on the interior. The silvered body of the bucket
bears maker’s marks to the underside. Manetti created several
novelty ice bucket designs, featuring fruit such as pineapples and
animals including owls and ducks. Ref 6617
Height: 8 inches (20 cm), diameter: 7 inches (18 cm)
8
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Lifting the lid on luxury: an
extremely practical silverplated caviar server in the
form of an egg set on a
square pedestal stand,
the lid which hinges at
the rear lifts to reveal
the original glass
liner for the caviar,
which is suspended
above the lower
section which holds
the crushed ice,
intended to keep the
caviar perfectly cool.
Made by the firm St.
James’s, and dated to
the 1960s. Ref 6513
Height: 11 inches (28 cm)
Base: 5 inches (13 cm square)
www.pullmangallery.com
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Birds of Paradise

A collection of highly decorative handmade jugs in the form of birds,
all created by Los Castillo silversmiths of Mexico in the late 1950s.
(Above, from left) an incredibly charming silver plated jug, with a tall
and curvaceous body, and perched on the lip of the jug and acting
as the handle, a large, stylized green-stone parrot with a gilt beak.
Stamped to the base 888 and bearing the marker’s marks for Los
Castillo. Height: 12 inches (30 cm) Ref 5826; a compact silverplated cream jug with a hammered finish, and perched on the lip
of the jug a bird with a polished brass head and crest with greenstone body and eyes, his long tail feathers acting as the handle.
The maker’s marks stamped to the base, with design number 209.
Height: 6 inches (15 cm) Ref 5861
10
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(Above, left) an eye-catching silver-plated pitcher or jug, with a
stylized bird ‘mid-call’ featuring vivid green-stone elements to the
eyes and handle, with an applied polished patchwork of green stone
details covering the body. Marked Los Castillo Taxo Mexico to the
base. Height overall: 12 inches (30 cm) Ref 5923; and finally of
similar design this time with a polished body, with conforming greenstone elements to the eyes and swept handle. Height overall: 12
inches (30 cm) Ref 5789. The Los Castillo firm of silversmiths were
Mexico’s most renowned silver artisans, established in 1939. Their
products were retailed through a number of luxury goods stores in
the US, such as Neimann Marcus.
www.pullmangallery.com
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Big Smokes

Dunhill Giants

(Right) Alfred Dunhill at his best: a fine silverplated ‘Giant’ 4 inch table lighter with deep
green crocodile wrap to the body, the lift-arm
signed Dunhill, with maker’s and registration
marks to the base, English circa 1930s. The
lighter is complete with a bespoke Dunhill
presentation case. Height: 4 inches (10
cm). Ref 4765

Humidor Corporation of New York City: an incredibly stylish
Sterling silver cigar humidor of drum form, the straight-sided body with
deep geometric Art Deco engraving to the sides, with a rolled foot.
The curved neck of the lid with a pull-off finial contains the patented
RUMIDOR HUMIDOR mechanism, which allows - by rotating the finial
- to ‘switch’ on or off the humidification in the drum. The inside bearing
maker's marks and patent numbers, the interior has a gilded finish, and
is stamped STERLING to the swirled, polished base. The only drum like
this that we have ever seen or owned, a piece of practical tobacconalia
in beautiful, original condition. American, circa 1930. Ref 6690

(Left) a scarce Dunhill ‘Namiki’ maki-e enamel
table lighter with chrome-plated hardware,
with a glossy black lacquer background and
circular design of a Chrysanthemum with
foliage to the front, and a design of grapes
and vines to the rear. With an early external
snuffer-arm spring and artist’s signature in
gold, this lighter was acquired as a small
collection of seven ‘Namiki’ lighters, (this
being the only one remaining) and comes
complete with presentation case. Height:
4 inches (10 cm). Ref 6378

Height:
7½ inches (19 cm)
Diameter: 6 inches (15 cm)
12
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Monsieur Dupont

Well rounded

(Left) ST Dupont,
France: an extremely
desirable and very
heavy-gauge
limitededition cylindrical table
lighter by ST Dupont, in
a silver-plated finish, the
engine turned body with
rotating ‘collar’ with vertical
linear grooves providing
perfect grip for a singlehanded operation. Complete
with original presentation box
and papers, in completely
unused
and
original
condition.
French
circa
1970s. Height: 4½ inches
(11 cm). Ref 6716

(Above) a table lighter known as the Sylph Rule, a
design introduced by Dunhill in 1954 as a smaller variation
of the earlier Foot Rule. The silver-plated body is calibrated up
to 6 inches (or 15 cm), and comes with a bespoke presentation
case. Stamped Dunhill SYLPH to the base. English, circa 1954.
Length overall: 17 cm Ref 6522
(Above right) an extremely scarce, miniature (and completely
operational) cigarette lighter by Alfred Dunhill known as the Baby Sylph,

14

with a traditional lift-arm mechanism and a vertical, reeded design to
the diminutive silver-plated body. The base stamped Dunhill MADE
IN ENGLAND, and the lighter is complete with a bespoke ‘ring-sized’
leather presentation case. English, circa 1953. Height: a diminutive
12 mms! Ref 1499
Both illustrated in ‘The Dunhill Petrol Lighter – A unique Story’ by Blei and
Bottoni, the definitive reference work on Dunhill lighters, published in 2004
(pp. 240, 191).

PULLMAN Issue No: 66

Ref 6644

Ref 6645
Ref 6647
(Above) four Sterling silver mounted match
strikers, ranging from the diminutive to the
outright enormous, each with a body of clear
ribbed crystal glass (clockwise, left to right) an
early and large clear crystal and Sterling silver
mounted vesta striker and holder, the collar with an
engine turned pattern, the glass body unusually with a
hollow base incorporating the recess for matches, the silver
collar bearing maker’s marks and hallmarks for Stuart Clifford Silversmiths
of London (Est. 1904) and bearing date marks for 1912. Height:
5 inches (13 cm), and diameter 5½ inches (14 cm) Ref 6645;

Ref 6623

an extraordinarily large crystal vesta match striker, the
collar bearing marks for James Dixon & Sons and
Birmingham hallmarks. Height: 7 inches (18 cm),
diameter: 7 inches (18 cm) Ref 6644; a similar example by
luxury makers Asprey & Co., the collar bearing maker’s marks
and hallmarks for 1938. Height: 5 inches (13 cm), diameter:
6 inches (15 cm) Ref 6623; and finally the most compact,
perfectly sized for the original Swan Vesta (or ‘strike anywhere’)
matches, standing 3 inches (8 cm) tall Ref 6647. These hugely
decorative strikers provide a stylish alternative to lighters for cigars,
cigarettes or simply candles.

Kendall & Co.: a charming and unusual green onyx and
Sterling silver cigar ashtray, the central bowl also lined with onyx
featuring four wide cigar rests set on four tapered furniture-style
legs terminating in silver ‘pad’-style feet. Hallmarked London,
1912. In its original jade-green long grain leather case, with
KENDALL & CO. 17 RUE DE LA PAIX, PARIS stamped on the
silk. Size: 4 inches (10 cm) square Ref 6239

www.pullmangallery.com
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A Taste of the Orient

A truly massive, superbly-made, heavy-gauge Sterling silver cigar
box, the deep sides profusely decorated with reliefs of mythical firebreathing dragons against a stylized motif of rolling seas, and to the
deep, repoussé-work lid is a central carrying handle surrounded by
a single creature. The cedar lined interior of the box has a single
lift-out tray and capacious lower section for cigars in their boxes.
Stamped with the symbols for ‘Junjin’ (Japanese silver) and dating
to circa early 1920s. Ref 6226
Size: 14 inches (36 cm) wide, 9½
inches (24 cm) deep and
6½ inches (17
cm) tall.

Kut Hing, China: a pair of highly unusual, and monumentally
large Chinese cocktail shakers, one configured as a set with 9 giltlined cups, and both heavily plated and profusely decorated with
scenes of dragons, made by the Kut Hing pewter factory of Swatow
(now known as Shantou), a city on the east coast of Guangdong.
Swatow literally translates to 'mountain head' and the majority
of the products made in this region were heavily decorated, the
most popular of all themes being dragons. Chinese, circa 1920s.
Ref 6093 & 6589
Height of shakers: 14 inches (36 cm)
Height of each cup: 3 inches (8 cm)
16
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A very heavy
gauge but intricate
silver Chinese cigar box. The
main body in a hammered finish,
overlaid with an ornate repoussé dragon motif
to the top, with another two dragons woven on the
sides, front and back, with a central oval cartouche (vacant) to
the lid, the ebonized, wood-lined interior with a single movable central
divider, the base bearing maker’s marks with STERLING. Ref 5612
Length: 9 inches (22 cm)
www.pullmangallery.com
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Double Joyita!

Join the Club

Alfred Dunhill, London: a very scarce
1929 Sterling silver table lighter with
clock, the body with fine linear pattern
is complete with Dunhill’s trademark
signed, ‘lift-arm’. The Club Clock, as
it is known, was their first table lighter
to incorporate a timepiece, and was
manufactured in Switzerland circa
1929 for Dunhill’s lucrative American
market. Marked STERLING, and MADE
IN SWITZERLAND, this rare piece is
fully signed, and importantly retains
its original signed filler screw, often
missing. Recently serviced and in
working order. Ref 6704
Height: 9.9cm (3.9 inches)
An unusual double-opening Art Deco Sterling silver cigarette or cigar
box by Samson Mordan & Co for Mappin & Webb, with an engine
turned pattern to the body and plinth. The box, hinged at the base,
opens by pressing on a central rectangular cartouche embellished with
a starburst pattern. The base of the gilt-lined interior is in cedar, and can
accommodate an entire box of Montecristo Joyitas. Stamped Mappin
& Webb Nice to the exterior (where it was retailed) and bearing English
hallmarks for 1932. Ref 6737
Length 6 inches (15 cm)
18
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Hermès vs. Gucci

Chain reaction: an unusual pair of silver-plated cigarette or cigarillo
boxes, by Hermès Paris, each box with a repeated embossed
‘chain mail’ logo to the top, which slightly returns down the sides

(Top) a slender and desirable trinket or cigarette box by Italian design
icons Gucci, of gently arched form, the main body and interior in
a highly polished hardwood, the Sterling silver lid with buckle motif
is stamped 925 and GUCCI. Length: 9 inches (23 cm) Ref 6717
20

and (above) a stylish cigarette or cigar box by Hermès, Paris with
a faux leather brass studded ‘strap’ detail to the lid, forming a loop
to open the box, and a plain, wood lined interior. Marked HERMÈS
PARIS to one side. Length: 7 inches (19 cm) Ref 6730

PULLMAN Issue No: 66

of each lid. One box is marked HERMÈS PARIS to the base, and
to the side on the other. The interiors are plain, and wood lined.
Length of each: 6 inches (15 cm) Ref 3393

(Right) Hermès, Paris: a desirable and practical
Sterling silver money clip featuring a gorgeous
buckle design with guilloché work covering the strap.
Marked HERMÈS and bearing the French Sterling
silver ‘crab’ hallmark. The clip has a fitted Hermès
presentation case. Length approx. 2.28 inches
(5.8 cm) Ref 6718 and (above) a sprung Sterling
silver money clip this time in the form of a stirrup,
also created by Hermès, circa 1950. Embossed
HERMÈS to one side, with French hallmarks, the
clip is complete with its original presentation case.
Length approx. 5.3 cm (2.09 inches) Ref 6719
www.pullmangallery.com
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Cartier No.1

Cartier No.2

Cartier, Paris: an extremely rare - and most likely a specialcommission - Sterling silver table lighter made by Cartier,
and heavily influenced by the design of Dunhill’s ‘Giant’ table
lighter. The straight-sided lighter with a beautiful and ornate
monogram (removable if required) to the front, has a flat lift-arm
stamped CARTIER and STERLING, and a hand-knurled flint wheel.
22

The lighter is complete with a tooled red leather presentation case.
This is the only example of this type of lighter that we have ever
seen. French, circa 1930s. Ref 6596
Length: 3 inches (8 cm)
Height: 4 inches (10 cm)
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Cartier, Paris: a beautifully elegant Sterling silver photograph
frame, the four corners of the frame with overlaid sections, each
with three ‘screw head’ details with rose gold slots. The frame
has a polished hardwood easel back, secured by oval silver clips.

Stamped Cartier Sterling to the lower edge and complete with a
red tooled Cartier presentation case. French, circa 1940s. Height:
13½ inches (34 cm), width: 11½ inches (29 cm), aperture size:
11½ x 9½ inches (29½ x 24½ cm) Ref 6731

www.pullmangallery.com
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Glorious Galuchat

(Opposite page) three Sterling silver Art Deco cigar boxes,
perfectly illustrating the beauty of shagreen, (from the top down)
an extremely large Sterling silver cigar box, profusely decorated
with panels of applied shagreen, with a facetted lid and bundle
of three realistically cast silver faux cigars set on a silver plinth in
the centre. Unusual to have panels covering the entire body, no
expense has been spared and this box has a cedar-lined interior
with gilt-lined lid. Stamped with maker’s marks for Shreve, Crump &
Low, Massachusetts purveyors of jewellery, watches and fine gifts
since 1796. American, circa 1930. Length: 13 inches (33 cm)
Ref 2360; a beautiful Art Deco Sterling silver and green shagreen
cigar box by Asprey, with domed lid, and wide Sterling silver
‘buckle’ decoration running through the centre. Marked A&Co. and
hallmarked 1929. Length: 9 inches (23 cm) Ref 2140; and finally
(left) a shagreen and Sterling silver cigar box with deep ‘criss-cross’

24
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machine turning to all sides, with a wide shagreen panel running
through the centre and a shallow Sterling silver thumbpiece set
to the front. American, circa 1930. Length: 8 inches (20 cm)
Ref 2146
(Above) an elegant Sterling silver and shagreen photograph frame,
with a border of applied panels in a muted green, the silver frame
has a midnight blue velvet easel back. Stamped STERLING to one
side, accompanied by the maker’s marks. American, circa 1940s.
Frame size: 14 x 11 inches (36 x 28 cm), aperture size: 12½
x 9½ inches (32 x 24 cm) Ref 6726 and an unusually large Art
Deco shagreen cigar box with bracket feet, stringing to the lid and
a semi-circular thumbpiece. The interior is in a polished hardwood
and is in virtually unused condition. French, circa 1930. Length: 12
inches (35 cm), depth 8 inches (35 cm) Ref 1742

www.pullmangallery.com
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Hermès cubed

(Above) Hermès Paris: the ultimate gentleman’s (or lady’s) desk
accessory in three variants and a Pullman favourite, (above) a
magnificently grand Art Deco desk compendium (very rare in this size),
known as a ‘Weather station’, featuring various functions including
compass, thermometer, barometer, hygrometer and 7-day clock, the
heavy silver-plated bronze cube case with bracket feet, and clock dial
signed ‘Hermès, Paris’. Size: 5 inches (11 cm) cubed Ref 6498
and shown opposite is the scarcest variant of all, the model designed
for Hermès by Paul Dupré-Lafon (1900-1971), the stepped base

26

section covered in dark green handstitched leather, the compendium
also featuring a perpetual calendar and marked ‘Hermès, Paris’ to
the clock face. Height: 5½ inches (14 cm), base: 6 inches (15
cm) square. French, circa 1940s. Collaborating with Hermès for over
30 years, Dupré-Lafon had a keen affinity with practicality combined
with luxury, principles embodied by this design for the ultimate multifunction desk accessory made by one of the finest names in luxury
goods. Ref 6287
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Head Girl

28

Hermès Box-ing

PULLMAN Issue No: 66

A large and supremely elegant silveredbronze Art Deco sculpture of a stylized
female head in the style of Brancusi
or Modigliani (although unsigned), the
face with slender, elongated features
is mounted on a period marble plinth.
Austrian, circa 1950s. Ref 6313

(Above, and right) Hermès Paris: a superb set of 12
Sterling silver place-card or menu holders in the Art
Deco style, depicting a pair of dynamic boxers during
a bout. Each holder is stamped Hermès Paris and
marked 925 to the base and the set is presented in a
bespoke, fitted Hermès grosgrain case. French circa
1950s. Ref 2426

Height overall: 16 inches (41 cm)

Length of each holder: 4 inches (10 cm)

Detail of place-card holders
www.pullmangallery.com
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Hand of Hermès

Coming up Aces

(Left) Walker &
Hall: an extremely
decorative Sterling
silver cigar box made
by the renowned Sheffield
Silversmiths Walker & Hall.
The lid, with an engine-turned
‘picture frame’ border, surrounds
the display-style lid, with four early
playing cards visible, of a King, Queen,
Jack and Ace all from the Hearts suit.
The interior, with a single movable divider
is completely wood lined. Bearing maker's
marks and Hallmarks for 1913. Ref 6528
Length: 8 inches (20 cm)

Clear the decks: three sets of stylish
playing cards from the House of Hermès,
(centre) a set of double-sized cards,
each 7 x 4½ inches (18 x 11 cm),
complete with original box, of recent
manufacture Ref 5711; a set of Parade
poker cards, the two decks in original
Hermès box, one deck with mustard
yellow and one with a chocolate-brown
30

ground with stylised horse design Ref
5720 and a blue leather playing card
case by Hermès, the cover opening to
reveal compartments for two sets of
poker cards, (present) and a loop for a
pen. Marked HERMÈS in gold tooling to
the inside. Length of case: 7½ inches
(19 cm). Ref 5721

PULLMAN Issue No: 66

Shoe in: an Art Deco polished mahogany card dealer’s
shoe for Baccarat and Chemin de Fer. The body of the shoe is
constructed with dovetail jointing and has a turned handle set to the
back. The cards are ‘offered’ to the dealer using a weighted slider
with a polished brass card stop and slide. To the side is the original
white Bakelite plaque indicating the odds for the Banker. English,
circa 1930s. Ref 6509
Length: 15 inches (38 cm)
www.pullmangallery.com

31

Zeppelin!

Schneider Trophy, 1931

The firm of J.A Henckels were renowned for their innovative and
ingenious pieces designed with the long-distance traveller in
mind. From the 19th century onwards, they were responsible for
many different types of travelling drink and picnic sets, intended
for use in circumstances where the availability of refreshment was
uncertain.
(Top) the famous Henckels Zeppelin ‘Airplane’ bar set was
created following the success of the earlier, wingless Zeppelin,
this incarnation with hipflasks for the ‘wings’, but retaining the
interior fittings of the original design. The above, complete
example is in the 12-inch (30 cm) wingspan size Ref 5511. The
‘Airplane’ further evolved into a smoker’s companion of similar
form - a particularly fine example of the design, illustrated here
(right). Only made in the 9 inch (24 cm) wingspan format, the
companion afforded the smoker a cigar receptacle within the
fuselage, a pair of removable cigarette cases in the wings and
a set of four nesting ashtrays housed in the cockpit set behind
a match safe with removable cover and striker. A charming final
touch is provided by the propeller which is sprung and serves as
a cigar cutter. Ref 6408
32
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Saunders & Shepherd: a fine, 1931 Sterling silver model of the
Supermarine S6b Schneider Trophy-winning seaplane, made by
English silversmiths Saunders & Shepherd, perhaps better known
for their creation of the elements of the Rolls-Royce desk set (see
page 44). This model is well detailed with an articulated rudder,
elevators, ailerons and a rotating propeller and mounted on a black
ebonized presentation base. Fully hallmarked with maker’s marks
and date marks for 1931. Ref 4121
Wingspan: 7 inches (18½ cm)
The Supermarine S5, S6 and S6b Seaplanes won the Schneider
Trophy outright, following its victories in 1927, 1929 and 1931. Chief
designer R J Mitchell went on to design the Supermarine Spitfire, an
evolution of the S6b.

www.pullmangallery.com
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Buhler of Switzerland for Swissair:
an early and desirable chromed agency
desk ashtray in the form of a Douglas
DC-3 with red enamel detail to the tail.
The plane is fully adjustable and set
on a swept cantilevered arm over the
ashtray, which has its original black
glass removable liner with two moulded
cigarette rests. The front of the tray bears
the earliest Swissair logo. Stamped
BUHLER to the underside. Swiss, circa
1937. Ref 6720
Length: 8 inches (20 cm), wingspan:
6 inches (15 cm)

Charles Avalon: ‘Pure Swiss Air’. This original artwork is
for the famous limited-edition poster published by our sister
gallery Pullman Editions Ltd. A new element was introduced
to the winter sports arena with the advent of piston-engined
propeller aircraft. Standards of airworthiness in design and
maintenance improved, and high hopes were entertained
for the future of ‘air expresses’. Ad Astra Aero, founded in
1919, started the ball rolling in the long history of Swiss civil
34

aviation. Charter and joy-riding operators followed, and the
first ‘air hostesses’ in Europe walked down the aisles in Swiss
passenger transport aircraft. By the late 1930s, the all-metal
fuselage of the Douglas DC-3 was a familiar sight above
the slopes. Please note: this unique, one-off artwork is sold
strictly without copyright. Mounted and unframed. Ref 6738

The Douglas DC-3 at Breitling’s
Sion Air Show in 2017

Artwork size: 30 x 20½ inches (76 x 52 cm)
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Flying high with SHELL, 1938

James Gardner (English, 1907-1995):
‘Vickers Wellesley, Lubrication by SHELL’.
Original lithographic advertising poster for
SHELL, dated 1938. Conservation backed
onto linen and unframed. Ref 2057
Size: 30 x 45 inches (76 x 114 cm)
SHELL’s campaigns were at the cutting
edge of advertising in the 1920s and 30s,
and employed the talents of well-known
artists including Ben Nicholson, Paul Nash,
Graham Sutherland and Vanessa Bell. This
poster by Gardner celebrates the Vickers
Wellesley, a British bomber built by VickersArmstrong at Brooklands near Weybridge
for the Royal Air Force. It was one of two
planes named after Arthur Wellesley, 1st Duke
of Wellington, the other being the Vickers
Wellington.
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Something in the Air
(Right) Edward McKnight Kauffer (American, 1890-1954):
‘American Airlines, New York’. Original travel advertising poster,
depicting one of the airlines’ DC-6 aircraft flying over the Statue of
Liberty with a stylized view of the city’s skyline and the American flag
behind. An image that is as fresh and contemporary today as it was
when it was created in the 1950s. Conservation linen backed and
unframed. Size: 41 x 32 inches (105 x 80 cm) Ref 6733
(Below, left) Fred Ludekens (American, 1900-1982): ‘American
Airlines, Los Angeles’. Original travel advertising poster featuring
stylized klieg movie lights shining over the sprawling metropolis and
evoking the romance and allure of 1950s Hollywood. Ludekens
produced artworks and cover illustrations for all the major magazines
of the time, and was a co-founding member with Norman Rockwell of
the Famous Artists School. Conservation linen backed and unframed.
Size: 41 x 32 inches (105 x 80 cm) Ref 6734
(Below, right) Edward McKnight Kauffer (American, 1890-1954):
‘American Airlines, Mexico’. Original travel advertising poster circa
1950, showing a Mexican man carrying a birdcage on his back,
with the birds inside in two dimensional ‘cut-out’ form, clearly a nod
to works being created by Henri Matisse, an artist Kauffer credited
as a creative influence. Conservation linen mounted and unframed.
Size: 41 x 32 inches (105 x 80 cm) Ref 6735

Edward McKnight Kauffer (American, 1890-1954): ‘American
Airlines, Washington’. Original travel advertising poster dated
1948, depicting the United States Capitol set against a starry sky.
Conservation linen mounted and unframed. An example of this
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poster is part of the permanent collection of the Cooper Hewitt
Museum, gifted by McKnight Kauffer’s widow. Conservation linen
backed and unframed. Size: 41 x 32 inches (105 x 80 cm)
Ref 6732
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Talbot Lago ‘Goutte d’Eau’

Bruno Colombi: a large-scale example of the model maker’s art in
the form of the Geo. Ham-designed 1938 Talbot Lago T150C SS
‘Teardrop’ Coupé, built by the legendary Parisien carrosserie Figoni &
Falaschi, meticulously detailed in metal and ebonized wood, the body
in aluminium with distinctive vents and patinated accents, with spoked
wheels, enamel Talbot ‘badge’, intricate dashboard instrumentation
and red leather seats. Ref 6245

At the time of its launch, the ‘Teardrop’ (‘Goutte d’Eau’), was one of
the few automobiles that redefined automotive style but also achieved
winning results at top-level on the racing circuit. Having successfully
combined competition function and extremely elegant form, the
‘Teardrop’ was trend-setting and led other French manufacturers to
consider a more streamlined approach in their performance designs.

Length of plinth: 40 inches (100 cm)
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‘The Motorcyclist’, 1928

(Left) William Comyns: a fine and early
Sterling silver Brooklands trophy cup
and cover in the form of a 17th century
porringer, one side is finely engraved with
the BARC (Brooklands Automobile Racing
Club) monogram, the other inscribed ‘3rd
Prize, the 5th 100 MPH Long Handicap 27th
May 1912’. The cup and cover hallmarked
William Comyns, London 1911.
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This trophy was presented to Ed Kickham,
the third-place winner of the motorcycle
event of the race meeting held on Whit
Monday, 27th May 1912 at Brooklands.
Kickham also achieved second place in
the Isle of Man TT race (junior class) on
a Douglas, in the same year. Ref 2771

Břetislav Benda (Czech, 1897-1983): an extremely evocative
and dynamic patinated 1928 bronze sculpture of motorcycle and
rider by the Czech sculptor Břetislav Benda, the rider, cycle and
deep inclined geometric sôcle are constructed as a single cast,
and depict speed and determination. Signed B. BENDA to the
sôcle and numbered. Ref 6574

Height 8½ inches (22 cm)

Length: 17 inches (43 cm)

Benda was a respected and celebrated Czech sculptor and student
of the Academy of Fine Arts under Josef Václav Myslbek. Known
for a number of figurative public works, Benda primarily worked in
bronze and marble and in the 1920s was strongly influenced by
Otto Gutfruend. His architectural sculpture includes the interior of
the St. Vitus Cathedral in Prague, the Komerční banka in Náchod
(in collaboration with architect Pavel Janák) and created a relief for
another bank in České Budějovice.
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The Spirit of Rolls-Royce

The Spirit of Ecstasy mascot has adorned
Rolls-Royce automobiles for over 90 years and is
one of the world’s most readily identified images. In 1926,
the Directors of Rolls-Royce Motors decided to commission a
gift, to be produced in a small quantity. With the exception of
1931, each of the following years, until 1937, saw the creation of
a different piece, always in Sterling silver and always incorporating
the Spirit of Ecstasy as its decorative theme or inspiration, the
result being known as the Rolls-Royce Desk Set. The pieces in the
set were made for Rolls-Royce to give to special clients, dealers
and other ‘friends of the house’ – they were never intended for
retail, making them highly prized for collectors.

Few automobile manufacturers enjoy such a reputation as RollsRoyce, whose Spirit of Ecstasy mascot defines the very essence of
the brand. “Everyone who buys the best things” wrote press magnate
Lord Northcliffe “buys only Rolls-Royce”.
The Spirit of Ecstasy was a special commission from Rolls-Royce,
finely rendered in 1911 by Royal Academician Charles Sykes (18751950). A decade and a half later, the company elected to surmount
the mascot in scaled down form on their famous Desk Set, intended

as Christmas gifts for 100 selected individuals listed in the maker’s
enviable address book. Above is the inkwell, the fourth design in the
set, in the form of a free-standing Rolls-Royce radiator expansion tank,
topped by a miniature Spirit of Ecstasy mascot and with fine enamel
badge beneath, the top opening to reveal a glass liner. Hallmarked
Saunders and Shepherd, London, 1929. In a bespoke fitted calfskin
presentation case. Ref 6402
Width: 6 inches (15 cm)

Three elements from the set are illustrated here, (top
left) the first piece created, a hallmarked Sterling silver
circular ashtray with raised rim and centrally mounted
Spirit of Ecstasy mascot. Made by Sebastian Garrard
and hallmarked London, 1926. Height: 5 inches (13
cm) Ref 5552 and (above right) the cigarette box created
two years later, with a hinged lid acid etched with Spirit
of Ecstasy profile with her shadow cast behind. The
boxwood interior with adjustable compartments. Made
by Saunders & Shepherd and hallmarked London, 1928.
Size: 7 x 3½ x 2 inches (18 x 9 x 5 cm) Ref 5145

(Left) the Sterling silver desk clock, designed to resemble
a Rolls-Royce radiator, with a red enamelled RollsRoyce grill badge and topped by a miniature Spirit of
Ecstasy mascot. The centrally mounted manual clock
is fitted with a Smith’s eight-day movement and has a
square, gilt surround dial with rear winder and adjuster.
Made by Saunders & Shepherd, and hallmarked London,
1927. This was the second piece created as part of the
set and is complete with a bespoke burgundy glazedcalfskin 2 door presentation case. Height: 5½ inches
(14 cm), width: 4½ inches (11 cm) Ref 6525
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'Deux Methodes': a humorous pair of silver-plated bookends,
each end depicting a hill climb, one with a racing car, and one
with a stylized snail – illustrating two opposite ends of the speed
spectrum. Mounted on black ebonized bases, one is stamped J
THOLLET to the reverse. French, circa 1930. Ref 6740
Length of each: 5 inches (13 cm)
www.pullmangallery.com
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Motoring heavyweights

Mein Benz

Bentley: a charming
bronze
paperweight,
depicting the legendary and
stylish R-type Bentley Continental
of 1952-1955. Extremely well-modelled
and mounted upon an ebonized wood plinth.
English, circa 1960s. Length overall: 6 inches
(15 cm) Ref 6662

(Above) Richard W. Lange: a particularly
fine gilded bronze sculpture, featuring a
race-bred Mercedes-Benz at speed by the
accomplished German artist Richard W.
Lange. Both the intrepid driver, with riding
mechanic at his side (once compulsory in
competition), a model of concentration.
The bronze sôcle, evocative of clouds of
dust characteristic of the heroic era of
road racing on unmade roads, signaled a
time when Mercedes-Benz achieved great
success in building and racing cars. Set
on the original marble plinth and signed R.
Lange in the bronze. German, circa 1928.
Ref 2680
Length: 13 inches (33 cm)
(Left) ‘Il Mantovano Volante’:
an
extremely evocative, dark patinated Art
Deco bronze sculpture depicting a racing
driver at the wheel, highly reminiscent of the
1925 ‘Automobiliste’ sculpture by Maurice
Guiraud-Rivière
(French,
1881-1947)
although seemingly unsigned. The driver,
wearing a very early racing helmet and
goggles, similar to the trademark headgear
worn by Tazio Nuvolari (Italian, 1892-1953),
is depicted fixed in concentration. The
bronze is mounted on a veined marbre
rouge base, and dates to circa 1930.
Ref 6407
Length overall: 12½ inches (32 cm)
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Smoking Wheels

An extremely high quality, large novelty cigar box in the form of an early motorcar,
the hardwood construction with rotating wheels, has coachwork trimmed with
tooled dark brown Florentine leather, with patinated bronze details including
etched running boards, wheel arches and headlights. The cab of the car with
fine quality bevelled glass windows, windscreen and polished bronze door
handles, hinges open to reveal space for a good quantity of cigars, with a
smaller compartment under the ‘bonnet’. With original retailers label to the
underside, this piece was made with the finest attention to detail. Italian, circa
1930s. Ref 6418
Length: 18 inches (46 cm)
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Distler’s playtime

A distinctly rare, stylized tinplate toy racing car of fine quality by
German maker Johann Distler. This model being the large ‘deluxe’ edition, in cream livery with running boards and bumpers
and fine lithographed detailing and working headlamps and (most
importantly) in extraordinary original and ‘un-played-with’ condition.
German, circa 1925. Ref 4972

The firm of Johann Distler KG was founded at the end of the
19th century in Nuremberg, first selling tin ‘penny’ toys and later
specialising in high-quality, electric cars and trains. The company
ceased in the early 1960s after failing to compete with up-andcoming manufacturers such as Dinky.

Length: 20 inches (50 cm)
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La Dolce Velocità

Cesare Gobbo (1899-1981): ‘XV Gran Premio D’Italia XVII
Coppa Ciano, Livorno 1937’. An extremely rare, original large
format poster, promoting two races, dated 1937. Conservation
linen mounted and framed to edge with a black Art Deco swept
52

Best of 1938

frame, with copper leaf slip, and glazed with UV resistant
Plexiglas. Ref 6462
Overall size: 60 x 44 inches (153 x 112 cm)
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Alfred Hierl (German, 1910-1950): ‘Grand Prix
d’Allemagne, 1938’. Extremely scarce original poster from
the 1938 German Grand Prix. Conservation linen mounted,
and framed within a plain black oak section frame, with

acid-free mount and glazed with UV resistant Plexiglas.
Ref 5469
Size: 58 x 44 inches (148 x 112 cm)
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CIJ (Compagnie Industrielle du Jouet): a supremely-scarce
first series example of the Alfa-Romeo P2 racing car toy by the
French toy company CIJ, this example with barely-play-worn blue
paintwork (indicative of France’s racing colours) and complete
with its (essential) original filler caps, starting handle, handbrake,
working steering and black painted spoked wheels with early
balloon tyres typical of the first series. This example comes with its
original key. French, circa 1925. Ref 6624

54

PULLMAN Issue No: 66

On introduction in 1925, the first series P2 was a highly popular
but very costly toy, costing a week’s wages for a working man.
Because of Alfa-Romeo’s racing successes, most children opted
for the Rosso Corsa (deep red) version, making the blue examples
very scarce.
Length overall: 21 inches (54 cm)
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R.M.S Queen Mary, 1936

R.M.S
Queen Mary:
an extremely scarce,
museum-quality silver-plated cigar
table lighter, circa 1936 in the form of the
mighty Cunard liner. Created to be retailed in the gift
shop on the ship, from her maiden voyage through to just
before World War II, the lighter is in virtually unused condition,

The World is Yours

with two threaded
masts and is complete with
original cardstock box and funnel for
filling. The ebonized base has strike plates front
and back, and measures 12 inches (30 cm) long, and 3
inches (8 cm) wide. Ref 6723
The R.M.S Queen Mary was built along with her sister ship
R.M.S Queen Elizabeth as a response to the superliners
being built by French and German companies in the early
1930s. R.M.S Queen Mary was the flagship of the by-then
renamed Cunard Line until October 1946 when she was
replaced in that role by R.M.S Queen Elizabeth.

(Left) A. Roquin: ‘Cunard White Star’. Rare, original poster dated
1947 featuring R.M.S Queen Mary and R.M.S Queen Elizabeth
majestically flanking the New York skyline with the Empire State
Building dominant. Printed by Nadal of Paris. Conservation linen
mounted and unframed. Ref 5665
Size: 40 x 25 inches (100 x 65 cm)

(Opposite page) Padgham & Putland: as illustrated on our front
cover, this large and finely made polished Sterling silver globe was
made by English silversmiths Carl Padgham & Andrew Putland,
a partnership known for their creation of extraordinary pieces of
silver, ranging from intricate models of iconic buildings from around
the world, as well as model yachts and ceremonial silver. The
globe itself, over 12 inches (30 cm) in diameter, is resting on a
cast dolphin-form support, and set onto a wide, swept weighted
base, bearing maker’s marks and Millennium hallmarks for 2000.
Ref 6715
Height overall: 22 inches (56 cm)
Padgham & Putland created the monumental silver centrepieces
for the reception of the Bvlgari Hotel, which when it opened in
2012 was London’s most expensive hotel. The project followed
their collaboration with jewellers Bvlgari on Church 2000, the
creation of forty pieces of silver created for the Vatican for the
Dio Padro Misericordioso in Rome, a church built in celebration
of the Millenium, and designed by Richard Meier. On completion
of the project Padgham and Putland - alongside Nicola Bulgari
- presented the pieces to Pope John Paul II at the Vatican. This
globe was created that same year.
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Charles Avalon (English, b. 1949): two original poster
artworks by this skilled and successful illustrator and poster
designer, published as limited-edition posters in 2010 by
our sister gallery, Pullman Editions Ltd. Shown (above) is
Cap d’Antibes – Eden Roc Ref 6727, and (opposite) 1963
Ferrari 250 GT Lusso – Villa d’Este Ref 6728. Avalon is
unique in his ability to capture the charm and style of the
58

great affichistes of the 1920s and 1930s, notably Geo. Ham
and Roger Broders. These original artworks were painted in
the same technique – watercolour and gouache, on artist’s
board with strong vibrant colours, and we are pleased to
offer them for sale for the first time and completely without
copyright (also see page 34). Size of each Artwork:
30 x 20½ inches (76 x 52 cm)
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‘Championnat du Monde’

Percival Pernet (French 1890-1977): ‘Championnat
de Monde 1946, Canot Automobiles Racers, Genève’.
An incredibly dynamic original poster depicting motorboats
racing on Lake Geneva. Printed by Affiches Atar,
60

Swiss dated 1946. Conservation linen mounted and
unframed. Ref 6518
Size: 40 x 26 inches (100 x 65 cm)
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Tiffany Time

Perfect timing: a fine
and very large eight-day movement
bronze and mahogany-cased nautical clock by
Tiffany. A timepiece rendered in the shape of a 10–spoke
ship’s wheel, with silvered dial marked with Slow and Fast speeds and
the polished bronze case is mounted on a swept rectangular base. The quality
of design reflects the extremely high standards of craftsmanship associated with
New York’s finest luxury makers. American, circa 1920. Ref 4082
Height: 17½ inches (44½ cm)
www.pullmangallery.com
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Imperial Might

M. Fadderjahn, Berlin: a monumental, 1:100 scale, Imperial silver
model of the German battleship Kaiser Friedrich III, made to the finest
detail in 1903. The model includes Imperial flags, geared masts, ship’s
cannons and deck guns, with life boats and full propeller detailing,
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the gilt crest at the bow incorporates a bust of the German Emperor
Friedrich III (1831-1888), the stern on both sides with gilt crowned
W monogram and bearing the ship’s name. On the carved ebony
base, in silver inlay to one side, the dedication ‘Jhrem Hochverehrten

PULLMAN Issue No: 66

Geschwaderchef, Die Offiziere und Beamten des l. Geschwaders’
(In the Year of the Much Venerated Admiral from the Officers and
Staff of the First Fleet), and to the other side the dates ‘1900-1903’,
also inlaid in silver, the mouldings of the acanthus-carved ebony
plinth entwined with silver plaques engraved with the names of the
thirty-two ships of the first squadron of the Imperial German Navy

fleet, and also bears a plaque engraved with the maker’s name, Fec.
M. Fadderjahn Berlin.S. The model rests on a bespoke display plinth
with glass cover, and appears always to have done so, accounting
for its remarkable condition. Ref 5981
Length of model: 50 inches (127 cm)
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The battleship SMS KAISER FRIEDRICH III, 1900

Gilt crest on the bow

Prince Albert Wilhelm Heinrich of Prussia (born
Albert Wilhelm Heinrich, 1862-1929) was a younger
brother of German Emperor Wilhelm II. Being a career naval
officer, he held various commands in the Imperial German Navy and
eventually rose to the rank of Grand Admiral.
SMS KAISER FRIEDRICH III was the lead ship of the First Fleet, and was launched on
1st July 1896. After Vice Admiral Prince Heinrich of Prussia was appointed chief of the 1st
squadron in September 1900 he made the SMS KAISER FRIEDRICH III his permanent flagship in
November that year. The battleship held this position until the Prince was replaced by Admiral Hans
von Koester in September, 1903. It is almost certainly on this occasion that this extraordinary model
was presented to Prince Heinrich as a gift from the officers of his squadron.
Additional information available upon request.
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Olivier Raab (b.1955)

‘Night Train’, an impressive oil painting depicting a powerful steam
locomotive powering through the night. Framed within an Art Deco
style, stepped ebonized frame with copper slip, and unglazed. French,
dated 1986. Ref 5223
Size: 61 x 86 inches (155 x 219 cm) overall
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Olivier Raab was born in Paris in 1955 and studied in both Paris and London before
moving to London in 1985. His work has been regularly exhibited throughout his
career in various European capitals, as well as Hong Kong and New York. Raab’s
paintings are held in the collections of the Royal Automobile Club in London, De
Beers and merchant bank Schroders, as well as Sir Paul McCartney, for whom
Olivier created album cover designs in the 1980s and 1990s.
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‘The Spirit of Humanity, Cambrai 1917’
Michel de Tarnowsky (French, 1870 -1946)
‘The Spirit of Humanity’
A highly important and massive cire perdue bronze
also known as ‘The Triumph of Humanity’, sculpted by
Michel de Tarnowsky in Paris in 1920, and cast by the
leading Parisian foundry, Messrs Montaguielli. Our research
has indicated that the original intention was to erect a 50 foot (16 metre)
tall bronze memorial in Central London to commemorate Franco-British cooperation during the Great War. An edition of 20 bronzes, of which this example
is number three, was envisaged to raise funds for the public memorial, and these
were sold at the staggering price in 1920 of 100 guineas (£105) each. The bronze
was exhibited at the Royal Automobile Club in Pall Mall, London, in November 1920.
The bronze depicts British troops to one side of the central tank detail, and French
troops to the other. The male winged figure of Progress is seen emerging from the
battlefield and is gesturing forward, showing the female figure of Humanity, the fair
land of goodwill.
The action depicted is that of the Battle of Cambrai, which took place in the closing
months of 1917, the first occasion in which tanks were used in battle.
Surrounding the massive Mark IV tank as it ploughs through the mud, is a
highly detailed and finely executed series of vignettes. These include British
Grenadiers in action, French machine-gunners and standard bearers, mounted
soldiers and pack horses, an observer with binoculars, and most movingly, a
piper of the Seaforth Highlanders. This latter figure commemorates the fact that
the several hundred British tanks in the offensive were - incredibly - piped into
battle by the Seaforth Highlanders regiment.
The bronze offered is one of only three examples recorded, the other being on
permanent display at the National Army Museum in London, and the Tank
Museum at Bodington, Dorset. It is signed and dated and bears a clear
foundry mark of Messrs Montaguielli, indicating it as a cire
perdue (lost wax) sculpture. The bronze sits on a bespoke
oak presentation plinth. Supplementary information and
provenance can be provided upon request. Ref 6725
Length: 28 inches (71 cm)
Height: 28 inches (71 cm)
Width: 21 inches (50 cm)
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The Return of the Victors, 1918

Frederick Roe, R.I., R.B.C. (1864-1947)
‘The Return of the Victors, Waterloo Station, 1918’
Oil on canvas, signed and dated 1918.
Size: 40 x 57 inches (101 x 143 cm)
Frederick Roe created this hugely poignant work in
1918, depicting a group of dazed, exhausted soldiers
returning from the Front to Waterloo Station in London.
‘The Return of the Victors’ vividly illustrates the huge
contrast between what the soldiers had endured in
France, and the normality of London life, merely a day’s
train journey away from the carnage they had clearly
witnessed at the Western Front.
Well known for his large and imposing historical
compositions, Roe was first exhibited at the Royal
Academy in 1877 and was elected to the Royal Institute
of British Painters in 1909. As this hugely atmospheric
painting attests, Roe was an accomplished and highly
skilled portrait painter and his paintings form part
of some of the best public collections in the world,
including the National Portrait Gallery. Ref 5847
Signed Fred Roe and further signed and inscribed ‘The
Return of the Victors / by Fred Roe./ 18 Stanford Rd.
/ Kensington Court./ W.’ on a gallery label attached to
the reverse.
Exhibited in 1919 at the Royal Academy exhibition ‘War
Pictures - the Official Illustrated Record’ (number 323).
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Trunk Call

Louis Vuitton, Paris: a rare and very stylish metal
paperweight or trinket box modelled as a Zinc courier trunk,
of 1899 vintage. This was a VIP gift, made for special clients
of Vuitton, and not made for retail, much like the iconic
‘Malle Fleurs’ of the 1920s. This paperweight bears all the
fine details of the life-size trunks; from the wooden slats,
brass handles and locks, latches, nails and buckles, with
‘luggage label’ for the Hotel Lafayette-Brevoort applied to
the front, the fully working lid hinges open reveal the Vuitton
‘label’ within. Comes complete with its original Vuitton gift
box and miniature information booklet. Of recent, limited
manufacture by Louis Vuitton, Paris. Ref 5416

Louis Vuitton, Paris: a superb and large capacity
cigar humidor converted from a square ‘Monogramme’
travelling case, circa 1950, the hermetic seal ensuring
constant humidity, with cavernous storage provided
via a lift out tray and adjustable divided section
beneath for boxed cigars. Ref 2478
Size:
16 inches (41 cm) square
Height: 8 inches (21 cm)

Size: 4¼ x 2¼ x 2¾ inches (11 x 6 x 7 cms)
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Snow business

Go Bavaria!

Theodore Schoop, Bernard Bloch
Studios: a highly enigmatic and stylish
majolica ceramic group of three figures
on a wooden sled, with a male steering
his female and male passenger seated
behind, travelling down a snowy
incline. With impressed signature
T SCHOOP to the base. Austrian,
circa 1910. Ref 6395
Length: 11 inches (28 cm)
In 1871, Bernhard Bloch established
B. Bloch & Company, a pottery
located in Eichwald, Bohemia (now the
Czech Republic) producing decorative
ceramics. The company was one
of the few that continued to
produce majolica ware after
the end of World War I and
was known for producing
figurative majolica smoker’s
companions,
jardinières
and centrepieces which
captured the imagination of
the Victorians and led to the
production of a range of risqué
majolica dishes - unusual
considering the sensibilities
of the era - but proved to be
extremely popular.
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A Modernist cross-country ski figure
ploughing through the snow, with a
dark patinated ski suit and silvered
details and features, very much in the
style of Pierre Blanc (Swiss, 19021986) with distinct echoes of Franz
Hagenauer. The figure is set on its
original white marble base. French,
circa 1930s. Ref 6620

Hans Schwegerle (1882-1950):
a strong figurative ski bronze in the
German School style, of a male
skier walking through the snow
with his skis over his shoulder and
sticks in his hand. The warmly
patinated figure stands on a
deep, tapering bronze sôcle
signed H.S. MÜNCHEN and
is set on the original Portoro
marble base. German, circa
1930. Ref 6610

Length overall: 13 inches (33 cm)

Height overall: 20 inches (51 cm)
www.pullmangallery.com
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Chalet chic

Twin Peaks

Frederic C. Focht
(French,
18791937): an unusually
large silvered Art Deco
bronze of a female downhill
skier, created by Paris-born
sculptor Frederic Focht. The figure
positioned descending a steep, snowy
incline at speed with her sticks behind her,
features details of her costume and her sticks
in polished bronze and is mounted on its original
Portoro marble base. Signed FRED C FOCHT in the
bronze. French, circa 1930. Ref 6619

‘Razzia’ (Gerard Deneriaz, French, b.1947). ‘St. Moritz’.
Limited edition poster, conservation linen mounted and unframed
and hand signed by the artist. Ref 6629

Length overall: 24 inches (60 cm)
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A contemporary winter sports poster for St. Moritz, with a mildly
erotic theme, designed by most likely the greatest living poster
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designer, Razzia. Better known for his posters designs for Louis
Vuitton, Ferrari, Harrods and Bugatti, he continues the tradition
of creating posters from original artworks, rather than by digital
creation, much as was done in the 1930s, and a tradition continued
by our sister gallery Pullman Editions, with great success. Poster
size: 56 x 46 inches (142 x 117 cm)

www.pullmangallery.com
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Boudoir Grand design

Strohmenger, London: the definitive Art Deco boudoir baby
grand piano of the finest quality. The demi-lune case and support
exotically veneered in dark Macassar ebony with ivorine stringing.
The instrument is in perfect working order having undergone an
extensive programme of restoration, and the matching duet stool,
echoes the line perfectly. By long-established London makers J.
Strohmenger – a firm who enjoyed a superior reputation as one
of England’s finest piano manufacturers and was well known to
musicians and music lovers for over 180 years. English, circa 1938.
Ref 6124
Width: 54 inches (137 cm)
Height: 38 inches (96 cm)
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