Ukulele Nights
64

p.

p.

34

Front Cover
Geo Ham (French, 1900-1972)
‘Grand Prix de l’ACF, 1935’
A very rare, original large-format poster
created for the ACF (Automobiles
Club de France) in 1935 by Geo
Ham. Conservation linen mounted
and framed to edge in a plain black
oak frame. For almost 30 years from
1926, Georges Hamel (Geo Ham)
created several posters for the French
Grand Prix and this is regarded as his
finest work. Very few examples are
known and we are excited to offer this
excellent poster for sale. Ref 6686
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Size: 66 x 51 inches (168 x 130 cm)
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14 King Street
St. James’s
London SW1Y 6QU
Tel: +44 (0)20 7930 9595
gallery@pullmangallery.com
www.pullmangallery.com
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The Pullman Gallery specializes in 20th century
objets de luxe. Our gallery in King Street, St.
James’s next to Christie’s and our appointmentonly studios near Chelsea Bridge, houses London’s
finest collection of rare Art Deco cocktail shakers and
luxury period accessories, sculpture, original posters
and paintings relating to powered transport, as well
as automobile bronzes, trophies, fine scale racing
car models, early tinplate toys, vintage car mascots,
Art Deco furniture, winter sports-related art and
objects and an extensive collection of antique Louis
Vuitton and Hermès luggage and accessories.

Monday – Friday 10.00 – 18.00 and by appointment

Don’t Fret, its Tiki time!: a large finely-made
novelty cocktail shaker in the form of a Piccolo
ukulele, the polished copper and silvered body
with gilded ‘fingerboard’ with fret detailing, the
well observed headstock-cap with tuning keys
in contrasting metals, pulls off for filling and
pouring, via a half-strainer set inside the
neck. Originating in Hawaii in the late
19th century, the ukulele is a variation
of the machete, a small guitarlike instrument introduced by
Portuguese immigrants.
In the early 20th century the Uke
gained great popularity, and
became part of what would
eventually become known
as the sound of Tiki culture
in the United States. At the
end of prohibition, in 1933,
the popularity of the style
was assured by the opening
of Don's Beachcomber, a
Polynesian-themed bar and
restaurant
in
Hollywood,
California. Many of the world’s
finest musicians are (or were) keen
exponents of the ukulele – all of
The Beatles, Elvis, Frank Sinatra, Brian
Wilson and famously Bing Crosby amongst
others. Ref 6680
Height: 15½ inches (40 cm)
www.pullmangallery.com
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High Deco

Clearly Cartier

Tétard Frères: an exceptional Art Deco Sterling
silver cocktail shaker of truly grand proportions and
impressive weight, created by the leading French
silversmith Tétard. The slim, tapered body
features a deep collar at the foot profusely
decorated with a diagonal beaded trim,
which is echoed in the neck of the cap.
Along with Puiforcat, Tétard were known as
the leaders in French Art Deco silver, and
produced award-winning creations in the
1920s under the creative guidance of Valéry
Bizouard. Height: 12 inches (30 cm). Ref 6682

Cartier, Paris: a stunning Sterling silver and
heavy cut-glass cocktail shaker, the clear
tapered body of the shaker with incised
wheatsheaf pattern, the Sterling silver collar
with cap in the form of an octagonal ‘nut’
with strainer below is stamped CARTIER
and bears design registration marks.
French, circa 1940. Height: 12 inches (30
cm). Ref 6691
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I’ll be riding Shotgun!

J.E Caldwell & Co. of Pennsylvania: an
incredibly stylish and most likely bespoke
Sterling silver 12 piece cocktail set, featuring
a pitcher and ‘shot’ glasses resembling cartridges,
the pitcher with a finely-detailed handle in silver gilt resembling
a shotgun, all items of the set with concentric details to the
bodies. Bearing maker’s marks for J.E. Caldwell of Pennsylvania,
and stamped STERLING to the base. Height of pitcher: 8 inches
(20 cm). J.E Caldwell, established in Philadelphia in 1839 was a
jewellery retailer and silversmith, known for producing special order
pieces for the US Navy. Ref 6692
4
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Aqua Vitae

(Above) Jean Tétard et Cie: an extremely elegant
Art Deco silver cigar or cigarette box by the French
jeweller Jean Tétard, the elliptical box with subtle
looped hardwood handles to each end, and
a corresponding finial to the lift-off lid. Bearing
poinçon marks to the underside. French, circa
1920s. Length: 23 cm Ref 6409
Having trained as an artist and sculptor at Paris’ elite
Ecole des Beaux Arts, Tétard turned to designing
and manufacturing elegant pieces of silver in the
early 1920s. This coincided with the burgeoning
popularity of the Art Deco movement, the name
derived from the Exposition des Arts Decoratif et
Moderne, held in Paris in 1925. The 1928 Salon
d’Automne in Paris saw a number of fine pieces
exhibited by Tétard, described by Alastair Duncan
in his 1988 ‘Encyclopaedia of Art Deco’ as being
“audacious in their originality, and of superb quality
with an intensely personal style”. Tétard also
designed pieces for Cartier, who retailed them in
Paris and London.

Spa Monopole, Belgium: a notably
unusual
commemorative
silver
cocktail shaker, the Modernist shape
created as a replica of the famous
SPA REINE branded bottle of 1971.
With its distinctive sloped neck and
ribbed lower body, the stamped cap is
engraved with the famous Jean d’Ylendesigned logo of Pierrot leap-frogging
a Spa bottle.
For a company involved in the creation
of a beverage purely for health benefits,
the conception of an item for making
an alcoholic drink, is a true illustration
of how times and sensibilities have
changed! Stamped SPA MONOPOLE
1921-1971 MODELE DEPOSE to the
base, with the silver quality mark A835.
Belgian, circa 1971. Ref 6430
Height: 23 cm
6
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(Right) a classically styled Art Deco silver cocktail
shaker, the swept tapering body with wide
shoulders and foot, with concentric detailing clearly
influenced by the style of Jean Puiforcat, the cap
with an octagonal wooden surround lifts to reveal
an integral pierced strainer beneath. Stamped 800
and bearing maker's mark for Ricci & C. S.p.A.
of Alessandria. Italian, circa 1935. Height: 23 cm
Ref 6421

www.pullmangallery.com
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The Big Apple

Beyond the Pail

A beautifully modelled mid-century lidded ice bucket in the form of
a Sugar Apple and made by Italian designer Mauro Manetti, circa
1960. The lid lifts via a gilded ‘stalk’ set to the top and reveals a
white enamel liner on the interior. The silvered body of the bucket
bears maker’s marks to the underside. Manetti created several
novelty ice bucket designs, featuring fruit such as pineapples and
animals including owls and ducks. Height: 8 inches (20 cm),
diameter: 7 inches (18 cm). Ref 6617
8
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Garrard & Co., London:
a very heavy gauge,
Sterling silver ice bucket or
wine cooler in the form of a
wooden pail, with ‘coopered’
details to the tapered sides
with concentric banding and
two angular top handles. Fully
hallmarked for luxury makers
Garrard, with date marks for
1971. Ref 6527
Height: 12 inches (30 cm)

www.pullmangallery.com
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Set Piece

Louis Vuitton, Paris: an extremely rare, special-order travelling bar by Louis Vuitton, circa 1980s.
In effectively unused condition, the square case with top carrying-handle is in gold Epi leather, with
gold-plated studs, latches and lock, and original key. The drop-front exposes the interior, lined in deep
green alcantara and grained leather and fitted with compartments containing all a whisky connoisseur
would require – a single, heavy glass silver-mounted whisky carafe, four whisky beakers, a Thermoslined ice bucket and a nut or olive dish, all in Sterling silver and marked Christofle for Louis Vuitton. A
stamped pair of silver tongs and a corkscrew with cover, completes the set. The lock bears number
1079296, and the inner label is stamped Louis Vuitton, Made in Paris, 976517. Ref 6035
Height: 15 inches (37 cm).

10
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Set a high standard…

A stylish travelling bar set consisting of a cocktail shaker, four glass
spirit flasks with screw caps, a long-handled serving spoon, knife
and a Waiter’s Friend-style corkscrew and bottle opener, all fitted
within a deep honey-coloured pigskin case. The half fall-front case
is secured via a lockable latch with original key, stamped ‘TURNYT
IKA 1750’. German, circa 1930s. Turnyt produced a range of quality
leather travel goods in the early 20th century including camera cases
for Zeiss and Kodak as well as holsters for pistols such as the PPK.
Ref 6683
Length of case: 11 inches (28 cm)
12
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What a Swell guy!

A highly unusual and beautifully made Art Deco Sterling silver novelty
hip flask in the form of a petrol can, made as a bespoke commission
in 1929 by the silversmith William Base & Son. Of rectangular form, the
flask has rounded corners with a rolled rim and bottom edge, and panels
of engine turned decoration to the front and reverse, and a flat ‘carrying’
top handle and a hinged knurled bayonet-fitting cap. To the front is the
legend ‘SWELL (sic) LUBRICANT’ with a shell design to the centre,
intricately hand engraved. Fully hallmarked Birmingham, 1929. We have
only seen one other example of this design of hipflask, but this is the first
we have seen with such perfectly appropriate play-on-words. Size: 4
inches (10 cm) tall, 3 inches (8 cm) wide. Approximate silver weight:
156 grammes. Ref 6577
www.pullmangallery.com

13

Match Point

A superb and unprecedented collection of match strikers, ranging
from the diminutive to the outright colossal, each with a body of clear
ribbed crystal glass and one created in a figured green marble. Each
with Sterling silver mounts and dating between 1900 and 1938,
these strikers were designed for use with Swan Vesta (or ‘strike
anywhere’) matches - still readily available.

14
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These hugely decorative pieces provide a stylish alternative to lighters
for cigars, cigarettes or simply candles. Full details of each striker
can be found on our website www.pullmangallery.com. Shown
with the group (far left) is an extraordinarily deep and glossy green
crocodile cigar case with an 18-carat rose gold mount, stamped
750. The case has three separate cigar apertures to the inside,
suitable for Montecristo #1s. Length: 7 inches (18 cm). Ref 4928

www.pullmangallery.com
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Striking distance

(Shown left) Alfred
Dunhill, London:
a very rare 1929
Sterling silver Unique
'Golf ball' lighter, the
spherical body of the
lighter has profuse and very
fine engine turning, the lower section unscrews for filling. Fully
hallmarked and stamped to the curved underside DUNHILL
UNIQUE LIGHTER, REG. No. 744395, Pat. No. 143792.
Height: 2 inches (5 cm) Ref 6653, and (above) a silverplated ’Half Giant’ table lighter, with engine turned decoration,
with unusual corners and side panels in a contrasted pattern,
also fully marked for Dunhill and dated circa 1930s. Length: 3
inches (8 cm). Ref 6185

(Above, right) Alfred Dunhill: an extremely rare 1926 example
of the Sterling silver lighter design known as the ‘Unique’, the
body of this particular variation has a hinged window, which
encloses a perpetual calendar comprising of seven celluloid or
Bakelite leaves, each inscribed with the months and days of
the week, along with another fixed writing tablet, for reminders
or notes. Fitted to the base of the lighter is a propelling
pencil, for writing upon the tablets. This Sterling silver
example of the iconic Dunhill design bears the Hallmarks for
William Frederick Wright, the London silversmith, who
produced many of Dunhill’s most luxurious products from
1919-1926. A hand engraved dedication to the original
owner (presumably) features on the reverse. Complete with
a fitted calfskin Dunhill presentation case. Length: 6 inches
(15 cm). Ref 6677

(Opposite page, left): a table lighter known as the Sylph Rule, a
design introduced by Dunhill in 1954 as a smaller variation of the
earlier Foot Rule. The silver-plated body is calibrated up to 6 inches
(or 15 cm) and comes with a bespoke presentation case. Stamped
Dunhill SYLPH to the base. English, circa 1954. Length overall:
7 inches (18 cm) Ref 6522. To its right is an extremely scarce,
miniature (and completely operational) cigarette lighter by Alfred
Dunhill known as the Baby Sylph - the smallest lighter Dunhill made
- with a traditional lift-arm mechanism and a vertical, reeded design
to the diminutive silver-plated body. The base stamped Dunhill MADE
IN ENGLAND, and the lighter is complete with a bespoke ‘ring-sized’
leather presentation case. English, circa 1953. Height: a diminutive
0.5 inches (12 mms)! Ref 1499
Both illustrated in ‘The Dunhill Petrol Lighter – A unique Story’ by
Blei and Bottoni, the definitive reference work on Dunhill lighters,
published in 2004 (pp. 240, 191).
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(Right) Cartier, Paris: an extremely rare (and most likely a special
commission) Sterling silver table lighter made by Cartier, circa
1935 and heavily influenced by the design of Dunhill’s ‘Giant’ table
lighter. The straight-sided lighter with a beautiful but indecipherable
monogram (removable if required) to the front, has a flat lift-arm
stamped CARTIER and STERLING, and a hand-knurled flint wheel.
The lighter is complete with a tooled red leather presentation case.
This is the only example of this type of lighter that we have ever seen.
French, circa 1935. Height: 4 inches (10 cm). Ref 6596

www.pullmangallery.com
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Upper cut

Theo Fennell, London: an extraordinary
quality, novelty Sterling silver table cigar
cutter in the form of a French guillotine, the
upright frame with a sprung, angled blade
with retaining chain which gently falls to the
stocks below to remove the tip of the cigar
which lands into a gilded silver ‘basket’
below. The base is fitted to a honed, black
slate base with a Sterling silver (vacant)
cartouche ready for engraving. Bearing
hallmarks for London jeweller Theo Fennell
and dated 1994, the guillotine sits in a
bespoke two-door presentation case.
Ref 6371
Length: 9 inches (23 cm)
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The Big Smoke

(Above, clockwise from left) a Sterling silver
mounted Art Deco ‘Billiard Room’ crystal
ashtray of massive proportions, featuring a
distinguishing deep starburst design to the base,
and four cigar rests to the rim. No billiard room
should be without one! Diameter: 12 inches
(30 cm) Ref 6231; a supremely impressive,
heavy cut crystal cigar ashtray with a scarab
design incised into the base, and deep grooves
running up the sides, with three deep cigar rests
to the rim, circa 1950. Diameter: 10 inches
(26 cm) Ref 1740; and a smaller example by
Wilhelm Binder of Germany (founded 1869) circa
1900, with a silver mount, deep diamond cutting
to the glass tray and a curved tusk acting as a
handle. Diameter: 6 inches (15 cm) Ref 6654.
The scene is completed by a cigar cutter with
a boar tusk handle and Sterling silver mounts.
German, circa 1910. Length 9 inches (23 cm).
Ref 6688

Tiffany & Co: a matched pair of classically styled Sterling silver
ashtrays, each with three cigar rests and edged with a slim Art
Nouveau-style border and bearing Tiffany marks and 925-1000 to
the bases. American, circa 1940. Diameter of each: 8 inches (20
cm). Ref 6193
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Ship ahoy!

Lighthouse family

An extraordinarily large Sterling silver peppermill and salt cellar
in the form of stylized lighthouses, the peppermill, modelled after
the famous Hatteras lighthouse in North Carolina USA (known for
its double-helix striped design) stands at a generous 11 inches
(28 cm) tall, featuring engraved brickwork to the lower section,
with linear engraved details encircling the cylindrical tapered body
and a balustrade with beaded details, terminating in a pointed
finial at the top. Made by Juwelier Schimmelfeng of Hamburg,
Germany this was most likely a special commission piece made
in the early 20th century, the grinding mechanism (interestingly)
is made by Peugeot, renowned for their peppermills to this day,
and is stamped PEUGEOT FRANCE, to the underside. Stamped
925 and bearing maker’s marks and date marks to the base Ref
6693; shown below, the salt cellar - more diminutive in stature
but no less desirable - is modelled after the famous Sandy Hook
lighthouse in New Jersey, the oldest working lighthouse in the
USA. With faceted sides and engraved windows, the cellar
features a domed pierced cap at the top for dispensing the
salt. Marked 950 to the underside with date and maker’s marks
and engraved SANDY HOOK USA. Height: 4 inches (10 cm).
Ref 6694

The sun is definitely over the yardarm: a pair of rare 1935 ‘Ship’s
Lantern’ cocktail shakers by luxury English makers Asprey & Co,
each of the shakers with a silver plated frame with ebonized carrying
handle, surrounds a glass liner – the ruby glass denoting port, the
emerald liner denoting starboard. Both marked Asprey & Co. to the
bases. English, circa 1930s. Ref 6597
Height of each: 12 inches (30 cm)
Illustrated: ‘The Cocktail Shaker’ by Simon Khachadourian, page 43.
22
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A. M (Adolphe Mouron)
‘Cassandre’ (French, 1901-1968)

‘L'Intransigeant’ (1925)
An extremely rare Modernist bronze
sculpture, one of only six created, after the
original poster design created by Cassandre
for the political newspaper L’Intransigeant,
founded in 1880 in France. Following
WWI, in a bid to attract a more politically
engaged audience the paper repositioned
itself by utilising emerging technologies and
in the 1920s and 30s, promoted the use
of photography and illustration as a visual
tool in the reporting of current affairs and
metropolitan life.
The poster design from which this piece
Cassandre abstracted, was commissioned
24

in 1925 and depicts a male face,
possibly a newspaper vendor in profile,
shouting out the day’s top story. The
only original example of this poster that has
emerged in recent years was sold at public
auction in 2014 for the remarkable sum of
EURO 230,000. The heavy cast sculpture
is set on a portoro marble base, with pen
rests to each side, and is hinged to reveal
a recess for ink. The rear of the sculpture is
stamped ‘OFFERT PAR L’INTRANSIGEANT’
with stamped numbers ‘4/6’ and ‘21’.
Ref 6675
Height of sculpture: 5 inches (13 cm)
Height overall: 8 inches (20 cm)
Footprint of base: 8 inches (20 cm)
PULLMAN Issue No: 64
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Picture Perfection

Cartier Paris: a large and magnificent
Sterling silver Art Deco frame, with wide
plain borders and a deep brown striped
hardwood back with an easel stand and Art
Deco bead detailing to the hinge. Marked
CARTIER STERLING to the bottom edge

26

with registration numbers and comes
complete with a Cartier presentation case.
French, circa 1935. Height: 16½ inches
(42 cm), width: 13 inches (33 cm),
aperture size: 14¼ x 11¼ inches (37 x
29 cm). Ref 6687
PULLMAN Issue No: 64

Asprey & Co: a classically styled and
very large Sterling silver Art Deco photograph
frame, the wide plain border with a midnight blue easel
back and lining. Hallmarked William Neale, 1912, retailed by Asprey
& Co. Height 16 inches (41 cm), width 12½ inches (32 cm),
aperture size: 13½ x 10 inches (34 x 25 cm). With a fitted Asprey
presentation case. Ref 6684

www.pullmangallery.com
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Perfectly Placed

A highly unusual set of six very heavy cast menu or place-card
holders in the form of stylized Great War biplanes. The wings with
engraved roundels, spinning propellers and undercarriage wheels,
and the tail planes with a slot to hold the place-cards. English, circa
1920s. Ref 6648
Wingspan: 4 inches (10 cm)

28
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The biplane designs of the Wright brothers between 1903 and
1909 started the era of powered flight. This stacked, two-winged
design predominated in military and commercial aviation from
World War I through to the early 1930s. But the biplane’s legendary
manoeuvrability however could not complete with what was to
follow, the much faster monoplane. After World War II, biplanes were
only used for special purposes such as crop dusting and aerobatic
flying, although the nostalgia for the design has endured as these
place-card holders demonstrate.

www.pullmangallery.com
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Pure Swiss Air

(Above) Swissair: a stylish 1958 Swissair Douglas DC-8
chromed metal desk display model and airplane ashtray
or vide poche. The airplane rotates fully and can be
positioned in any angle. The underside of the base reads
Buhler, 6491, Made in Switzerland, 1958. This piece
came from the estate of a former Boeing Executive who
lived in the state of Washington. Height: 5 inches (13
cm). Ref 4180
(Left) In-Flight Smoking: Trio SA: ‘Swissair Cigarettes’.
A very stylish original Art Deco advertising poster in
large format, dated 1934. Conservation linen mounted
and unframed. Size: 62 x 47 inches (158 x 117 cm).
Ref 5199
(Right) Bernhard Reber (Swiss, 1910–1992):
‘Swissair’. A scarce airline advertising poster from
1948. In outstanding original condition, this poster is
conservation mounted onto linen and unframed. Size 40
x 25 inches (102 x 64 cm). Ref 3482
30
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Hurricane force

At the cutting edge of fighter technology, Sydney
Camm’s Hurricane was a low-wing monoplane fighter,
powered by a Rolls-Royce Merlin V.12 engine capable of
a maximum speed of 325mph, and armed with Browning
machine guns, set to fire outside the airscrew. One of the
finest fighter aircraft then available, no myths surround
the performance of the Hurricane during the battle – at
its height in August 1940, Hurricanes accounted for 55
per cent of operational fighter aircraft.

Touched by history: impressive and
unique realisation of a 1937 Hawker
Hurricane Mark 1A, an aircraft resolutely
associated with the Battle of Britain in 1940,
and a model superbly crafted by John Elwell
(British, born 1949) to 7.5:1 scale. Hand-finished
aluminium panels are shaped over a space-frame and
attention to detail - including propeller, cockpit canopy, pilot
and squadron identification markings - is painstaking, the whole
model representing over 800 hours of highly skilled-craftsmanship.
Mounted on a cantilevered hardwood display base, fully adjustable by
Allen key, with a silver plaque inscribed by the maker.

Test pilot and veteran of the epic battle Jeffrey Quill said,
‘The Spitfire and the Hurricane were an ideal couple…
the two aircraft together - plus the radar - those were the
things that won the Battle of Britain’. Winston Churchill,
wartime Prime Minister, told Parliament that ‘Never in
the field of human conflict was so much owed by so
many to so few’. A fitting tribute to the ‘fighter boys’ who
obstructed the sombre prospect of invasion, thwarting
conquest by a hitherto unstoppable enemy in a defining
moment in British history. The ‘few’ did indeed save the
many.

Bearing the dedication: In memory of W/Cdr Paul Bingham Elwell DFC MRE
1910-1962.
As with all of John Elwell’s models, the Hurricane is a unique, one-off piece.
Numbered 1/1, dated 2010. Ref 4719
Wingspan: 52 inches (132 cm)
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Michelin's Man

Michelin: a very rare and early silvered-bronze
car mascot of Monsieur Bibendum (Michelin
Man) in boxing stance, the solid cast figure
stands on a circular plinth, stamped MADE
IN FRANCE to the underside, with foundry
numbers, and set on a circular oak base.
French, circa 1922. Height overall: 6 inches
(15 cm). Ref 6673
Monsieur Bibendum was an idea of André
Michelin who after seeing a stack of tyres which
resembled the silhouette of a man at the 1894
Lyon exhibition, developed the character as
the company’s central advertising mascot. The
character’s motto ‘Nunc est Bibendum’ (‘now
let us drink’) refers to the premise that Michelin
tyres are the 'The tyre that drinks up obstacles’
or is able to withstand a variety of road debris
without puncturing. The iconic 1898 poster
by ‘O’Galop’ (Marius Roussillon, 1867-1946)
(below) illustrates this concept perfectly.

Roger Broders (French, 1883-1953): ‘Michelin – Cie Gle
Transatlantique’. A humorous and rare original poster created in 1922.
Conservation linen mounted and framed within a plain black oak
stained frame with an acid-free mount. Ref 6412
Size: 49 x 33 inches (125 x 84 cm)
34
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This cross-promotional poster for both CGT and the Michelin tyre
company shows the famous Mr. Bibendum wearing North African-style
dress and was intended to promote Renault bus tours along the North
African coastline. Arriving by CGT boat from Bordeaux into Casablanca,
travellers could take in a number of stops in Morocco, Algeria and
Tunisia, before picking up the return boat from Tunis back to Marseille.

www.pullmangallery.com
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The Speed of Light

Aladin Luxe, France: an exceptionally rare Art Deco ceramic table
lamp in the form of a stylized sports racing-car at speed set on a
white ceramic plinth with 'plumes' of dust seemingly in its wake. The
bright blue glazed body and hubcaps with drivers in colourful livery,
is highlighted with gold details and bears the number ‘5’ to the sides
of the bonnet. The lights are electrically powered, and emit from the
two open headlamp apertures, and glow via the translucent porcelain
drivers. Signed ‘Aladin LUXE, MADE IN FRANCE’ to the underside.

36
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Fully functioning and in perfect condition. French, circa 1935. Fully
functioning and in perfect condition, with a twisted silk cable and
period cream Bakelite switch. French, circa 1925. Ref 6672
Length: 10 inches (26 cm)
Illustrated: ‘Art and the Automobile’ by D.B Tubbs, published 1978,
p.139

www.pullmangallery.com
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Magnificent Monza

Theo Fennell, London: an extremely fine and intricately made,
Sterling silver scale model of an Alfa-Romeo Monza by London
silversmith Theo Fennell, complete with double windscreen, opening
louvered bonnet revealing a highly detailed engine, full interior
detailing and anodized silver ‘treaded’ tyres. The model, one of only

38

ten examples produced, is set on a black marble base with circular
silver stamp inset to one corner. Fully hallmarked THEO FENNELL
London, 1987. Complete with fitted presentation case. Ref 6652
Length overall: 13 inches (33 cm)
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A Category of One

Alfa plus: a highly important and unique, prototype electric-powered
Alfa Romeo P2 tinplate toy by CIJ (Compagnie Industrielle du Jouet)
with hand-held control connected via the rear filler-cap to operate
the headlights and facilitate forward and reverse, as illustrated in the
lavish and definitive work on tinplate P2 toys by Fabrice Mestrot.
French, circa 1935. Ref 4835
Length: 22 inches (55 cm)
40
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The P2 was produced between 1924 and 1939 in response to
the competition success of Vittorio Jano’s design, one of the most
successful Grand Prix racing cars ever. However, by the mid1930s, CIJ’s legendary P2 was somewhat ‘old hat’, and the sales
were flagging in the face of more up-to-date offerings from Italian
makers such as Domo of Milan. CIJ therefore created this unique
experimental prototype to evaluate the feasibility of production –
which never took place.

www.pullmangallery.com
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Zwickl Magic

A Sterling silver and enamel cigarette case depicting a classic
stylized Art Deco Austro-Daimler racing car in a rare ‘Sky’ blue
enamel, the reverse with vertical lines of engine turning, and foliate
borders to each end on both sides. Signed in the enamel F. Zwickl,
and stamped to the interior ‘MADE IN AUSTRIA, STERLING’ with
design numbers, and in hand engraved script ‘Austro Daimler Wein’.
Austrian, circa 1928. Complete with a bespoke presentation case.
Ref 6678

A magnificent and highly unusual Art Deco gilded Sterling
silver and enamel pillbox, the exterior with bands of fine
engine-turning to all sides and a decoration of bands of black
enamel, with the Austro-Daimler logo to the lid. The body
of the box with a cut-corner design and decorative beaded
edging, opens to reveal the interior of the lid with enamel
panel depicting a classic stylised Art Deco Austro-Daimler
racing car in scarlet against a black ground. The interior
of the box is stamped ‘MADE IN AUSTRIA, STERLING’,
with registration marks, the enamel panel signed F. Zwickl.
Austrian, circa 1928. With a bespoke, burgundy calfskin
fitted presentation case. This is the only example of a pillbox
variant of the cigarette case design (see opposite) that we
have ever seen. Ref 6605

Size: 4½ inches (11 cm) x 3 inches (8 cm)

Size: 3½ inches (9 cm) x 2¼ inches (6 cm)
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René Lalique
(1860-1945)

Touch of Glass –

The car mascots of René Lalique, 1920-1931

Renard (Fox) by René Lalique (1930)

Théodore Rivière (French, 1857 – 1912): a fine,
patinated bronze portrait of René Lalique, showing the
maître verrier standing in contemplative pose. Inscribed
‘à mon ami Lalique’, and signed ‘Théodore Rivière’ in the
bronze. Mounted on a circular hardwood plinth. French,
circa 1910. Ref 6365

We are pleased to present for sale, the world’s only complete and
perfect collection of all 30 René Lalique car mascots.
Designed and manufactured by French glass manufacturer Lalique
between 1920 and 1931, these mascots or hood ornaments, were the
height of automotive fashion in the 1920s and are highly-prized today.

Height including base: 16 inches (41 cm)
René Lalique is portrayed here at about 50 years of
age, around the time of his transition from designing
and creating jewellery for his elite clientele, to
developing the commercial glass manufacturing
for which he is revered today.
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Three designs that feature in the collection (namely the ‘Big Three’)
have fetched substantial prices at auction in recent years. Another
Renard (1930) (see above) - one of the rarest mascots of which only a
handful survive - achieved almost USD 340,000 at auction in California

PULLMAN Issue No: 64

a few years ago, despite its damaged and restored condition! The
models of the Owl (Hibou, 1931) and Shooting Star (Comète, 1925)
are similarly scarce.
The full and intact collection offered here has taken the gallery almost
15 years to assemble. The opportunity to buy a complete and perfect
collection in one transaction has never been available before. Individual
images of the 30 mascots can be viewed on our website, and the entire
collection can be seen at the King Street gallery, with price information
available upon request. Please note this complete collection is for
sale intact and will not be split.
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(Right, from left)
- Cinq Chevaux (1925)
- Naïade (1920) in rare opalescent
blue
- Faucon (1925) with amethyst tint
- Comète (1925)
- Sirène (1920) in a rare opalescent
blue

(Right, from left)
- Tête de Coq (1928)
- Tete d’Epervier (1928) in rare
opalescent blue
- Tête de Paon (1928)
- Tête de Bélier (1928) with a
grey tint
- Archer (1926)
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(Right, from left)
- Coq Nain (1928)
- Hirondelle (1928)
- Saint Christophe (1928)
- Grenouille (1928) all featuring an
amethyst tint
- ‘Tête d’Aigle’ (1928) with a strong
amethyst tint

(Right, from left)
- Grande Libellule (1928)
- Perche (1929) in opalescent blue
- Victoire (1928) with an amethyst
tint
- Petite Libellule (1928)
- Coq Houdan (1929) with an
amethyst tint

48

PULLMAN Issue No: 64

www.pullmangallery.com

49

(Right, from left)
- Longchamps ‘A’ (1929)
- Longchamps ‘B’ (1929), both
with amethyst tint
- Vitesse (1929) in a strong
opalescent blue
- Epsom (1929)
- Lèvrier (1928)

(Right, from left)
- Hibou (1931)
- Chrysis (1931)
- Sanglier (1929) with a strong
grey tint
- Pintade (1929)
- Renard (1930)
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Dieppe Grand Prix – another ERA

Bryan de Grineau (English, 1883 – 1957)
A very well observed original pen and ink
drawing heightened with gouache of the
Dieppe Grand Prix held on the 20th July
1935, showing the number 12 ERA of Pat
Fairfield on his way to eventual victory ahead
of "B Bira" (Prince Birabongse of Siam) who
came second in his ERA B, and Veyron
in his Bugatti T51A, which placed third.
Framed in a gold leaf frame with mount and
glazed. Ref 6649
Size: 28½ x 39 inches (72 x 99 cm)
Bryan de Grineau was resident artist for the
Motor, a British automotive weekly, and was
a contemporary (and some would say rival)
to Frederick Gordon Crosby (1885-1943)
who was working at The Autocar at around
the same time. Due to the difference in print
schedules (the Motor was published a few
days ahead of The Autocar), de Grineau
had to submit drawings of events quickly as
the deadlines for weekend races were very
tight. Drawings were done in the back of the
pits, or on the sidelines while the race was
still in progress. It is the dynamic nature of
his sketches that give his artwork a distinct
appeal, as if hurriedly trying to catch the
moment, which he did.
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XII Targa Florio, 1921

Above: images of Ct. Giuilo Masetti, 1921 Targa Florio

The winner’s presentation bronze plaque awarded to Count Giulio
Masetti upon his victory in the Targa Florio in May 1921.
Commissioned by Count Vincenzo Florio who conceived the race,
the large plaque was sculpted by the Italian Futurist artist and
sculptor Duilio Cambellotti (1874-1960), who also designed Florio’s
superb ‘Rapiditas’ magazine in 1908. The appearance of the plaque,
cast by the Florentine bronze foundry Picchiani e Barlacchi, was
subtly modified and modernized over the years until the race was
discontinued (as a competitive event) for safety reasons in 1977.
The 1921 Targa Florio was won by Count Giulio Masetti (1895-1926),
a young nobleman and scion of an ancient Tuscan family, driving his
powerful F.I.A.T tipo S.57. He had bought this from motor-racing
legend Antonio Ascari for the 1919 Targa Florio, in which he finished
4th. He triumphed in 1921 and 1922, dominating the event through
the early 1920s, but sadly perished in 1926 after overturning his
Delage in that year’s Targa Florio.
This large and important example of Italian Futurist design, by one
of its acknowledged masters, is in excellent condition and exquisitely
framed. Ref 6572
Provenance available upon request.
Overall size: 17 x 22 inches (43 x 56 cm)
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Fast Company

Automobile Club of Monaco

Two pieces from the archives of the
Automobile Club of Monaco, (right) a
chrome and enamel car mascot, featuring
the club emblem and set on a cylindrical
black metal base. Height overall: 9 inches
(22 cm) Ref 3424, and (below) a Sterling
silver cigarette or small cigar box of plain
form, the lid of the box with central applied
club emblem in gilt with red, white and
blue enamel. The interior of the box is plain
and lined in cedar wood. Length overall: 6
inches (15 cm). Ref 6674
Originally founded as Sport Vélocipédique Monégasque in
1890 as an association of cyclists, in 1907 the club began
to incorporate motorists and by 1925 was renamed
the Automobile Club of Monaco. The
inaugural Monaco Grand
Prix was run in 1929,
and after being
included in the first
Formula One World
Championship
in
1950, the Grand
Prix has been run
continuously since
1955. The club
continues to serve
as the governing
body for motorsport
in Monaco.
Roberto Falcucci (French, 1900-1989): ‘Monaco
Grand Prix, 1931’. An authorised second-edition poster
for the 1931 race event. Conservation linen mounted and
unframed. Published in 1960. Size: 40 x 30 inches (100
x 70 cm). Ref 6140
The multi-talented Falcucci – painter, designer, illustrator,
and poster artist – had a long a varied career which
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started with his involvement with auto graphics at Renault
in 1923. Perhaps however, he is best known for his
Monaco Grand Prix event poster designs of the 1930s.
We are pleased to present an authorised second-edition
poster from the Falcucci archive, the first and original
edition of this particular poster being extraordinarily
scarce, with only one example being publically sold in
recent years.
PULLMAN Issue No: 64
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Pure Velocity

(Top) ‘Ferrari 500 F2’: a heavy cast, all-aluminium pylon racer made
by the French toy company Vega, featuring exhaust and hubcap
detailing, with side mirrors, steering wheel and stylized ‘windshield’
and powered by a rear-axel driven, 5cc glow plug petrol engine with
soft-rubber tyres. These racers were usually made with a plain finish
and were intended to then be ‘customized’ by their owners, by either
painting them or by applying decals. French, circa 1952. Length
overall: 16 inches (41 cm). Ref 6670
Illustrated: l’Automobiliste–Les Moteurs Modèles Réduits Français,
p.145, published in 2000.
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(Right) Alfa-Romeo 158 Alfetta, 1950: an extremely scarce
presentation ashtray from 1950, made to commemorate what was
a highly successful year in Alfa-Romeo's racing history. The wide,
square tray with 5 rests, is mounted with a miniature model of the
Alfa 158 Alfetta of Dottore Emilio Giuseppe ‘Nino’ Farina (19061966), the Formula 1 World Championship winner at Silverstone
that year. Alfa-Romeo achieved a staggering 11 victories in 11
races in 1950, with a racing team consisting of (in addition to Farina)
Juan Manuel Fangio, Reg Parnell and Constalvo Sanesi. These
ashtrays were made as a celebration of the year’s achievements
and would have been presented as gifts to drivers, supporters and
‘friends’ of Alfa-Romeo making them very sought after indeed. This
is only the second example that we have handled in recent years.
Size: 7 inches (18 cm) square. Ref 6461
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Get to the point

A monumental and fully operational switch blade, or ‘flick
knife’ of massive proportions made to exacting standards
as an exhibition display piece designed by George Schrade
of New York, who patented the ‘Safety Pushbutton Knife’
as early as 1904, with this display knife dating to the late
1930s.
The grip, in cast iron, has been ‘Marblized’ to simulate the
traditional material and the blade swings open vigorously
when the button is pushed - just like the real thing! A
remarkable and unique decorative object, shown above
with a ‘Brno’ chair for scale. American, circa 1930s.
Ref 5166
Length fully extended: 60 inches (153 cm)
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Wlaszovits
Stos.,
(Czechoslovakian):
a
large
and
very
rare
1930
‘exhibition’
multi-blade
knife
comprising 32 blades of various size and functions,
the marbled body inlaid with a mother-of-pearl star, complete with
an ebonized, hardwood stand, with separate back-plate to enable
wall-mounted display. Signed Wlaszovits Stos., Czech, circa 1930.
Ref 5204

Height on stand: 23 inches (59 cm)
Wlaszovits Stos. was founded by Joseph Wlaszovitz in 1803 in
what was then East Slovakia. The company manufactured cutlery
and edged weapons, and supplied the Austro-Hungarian army
exclusively by the late 19th century. After 1945, the company was
absorbed by Sandrick, the famed Czech cutler that exists to this day.
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‘Call that a Knife…?’

(Above) An extremely large and substantially
weighted artisan-made ‘Exhibition’ knife of giant
proportions, the heavy gilded bronze handle, with
panels of lacquered hardwood front and back
features an arrow design inlaid on both sides, the hilt
with elongated conical finials adding to the weight.
The wide, tapered blade is profusely decorated

with a pattern welded ‘raindrop’ Damascus steel
finish. Seemingly unmarked or signed, this may
have been an apprentice piece for illustrating metal
techniques and finishes for prospective customers.
Length overall: 18 inches (46 cm), width of
blade: 3 inches (8 cm). Ref 6676

(Left) a highly unusual carving set, the knife
and fork with silver mounted bone handles
and detailed skull finials cast in Sterling
silver with sharpened steel blades, made
for luxury retailer Asprey, the knife blade is
stamped GEORGE IBBERSON SHEFFIELD.
Bearing English hallmarks for 1935, the
carving set comes complete with a green
glazed calfskin presentation case. Length
of knife: 17 inches (43 cm), length of
fork: 12 inches (30 cm). Ref 6000
The symbol of the skull has no shortage
of cultural and artistic connotations. It has
been used as a symbol of change, to invoke
fear, and a means of welcoming good (or
bad) luck – or (as in the case of this carving
set), simply as pure decoration.
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Out for a Stroll

Aleksander TZANKOV (signed AL. ZANKOFF, 19001982)
A very fine Art Deco bronze of two polar bears walking
side by side, the animals with all-original patina set on a
deep white marble plinth. Cast by the foundry of Marcel
Guillemard, the bronze is signed AL. ZANKOFF, and bears
the edition number 8 to one of the feet. French, circa 1930.
Ref 6669
Length: 23 inches (58 cm)
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François Pompon (French, 1855-1933)

‘Ours Blanc’ (Polar Bear): a beautiful Art
Deco bronze sculpture with dark brown patina
of a striking polar bear. This sculpture was first
exhibited at the 1922 Salon d’Autonne in Paris,
this example cast posthumously (circa 1960).
With impressed signature POMPON to the back
leg and the foundry stamp of Valsuani. Ref 6157
Length: 18 inches (45 cm).
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François Pompon was born in Burgundy and
moved to Paris where he became the assistant
to Rodin and studied under other celebrated
sculptors of the era. He first found recognition
in his own right with this piece, a monumental
study in polished white marble, unveiled in 1922
and that now resides in the Musée d’Orsay.
Pompon is regarded as the forerunner of modern
sculpture, and influenced Brancusi and others of
later generations.
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Bruno Zach

(Ukrainian, 1891-1945)

‘The Riding Crop’, an extremely rare, large bronze figure of a dominatrix
holding her riding crop behind her back, upon a signed oval bronze sôcle.
Signed ‘Bruno Zach’. One of only two examples of this bronze that we
have seen or owned in recent years. Cast in Austria, circa 1924. Ref 5958
Height: 32 inches (80 cm)
Literature: ‘Art Deco’ by Victor Arwas, published 1992, page 230
‘Art Deco and other Figures’ by Brian Catley, published 1978, page 305
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Of Ukrainian descent, Bruno Zach spent much of his life in
Berlin and Vienna where he immersed himself in the decadent
demi-monde of the Weimar period. Living and associating
with the underworld ‘Kabaret’ society of nightclubs, bars
and houses of ill-repute, Zach drew his inspiration from
‘ladies of the night’, using one particular girl as the model for
most of his erotic sculpture, including his master-work, ‘The
Riding Crop’.
Rare in the extreme, this is the larger of the two sizes created
by Zach. His work was cast by several foundries including
Argentor of Vienna, Bergmann and Altmann AG.
Zach died in a high-speed automobile crash outside Berlin
in 1945.
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Wild West

Remington's work was a great influence
on European sculptors, especially a young
Bruno Zach, working in Vienna at the
time. Later known for his erotic subjects
(see previous pages 68 & 69), the handful
of ‘Old West’ subjects he created include
this massive and evocative rendering of
two traditional cowboys in a knife-fight
on horseback. Zach masterfully depicts
the scene in wonderful detail – from their
headgear to their spurs, the fighters
are fully equipped, their rearing steeds
complete with western saddles.

Bruno Zach (Ukrainian, 1891-1945)
The explosion of popularity of the
‘Old West’ after 1918 was fed in large
part by the huge growth of movies
depicting the pioneering years of the
United States in the 19th century.
Actors
possessing
even
basic
equestrian skills (and cowboys with
any acting ability) were rapidly signed
up by Hollywood, some achieving huge
wealth and fame – Tom Mix swiftly
rose from knife-throwing circus hand
to movie star, earning $17,000 per
week, a staggering amount at the time
(unfortunately he spent $18,000 per
week…!).

Flamboyantly signed ‘Bruno Zach’ in the
bronze, it is also dated 1923 and bears
the mark of his preferred bronze foundry,
Argentor of Vienna. The bronze sits on
an asymmetric portoro marble base, and
is set onto a bespoke sawn wood plinth,
with handmade nails and rubbed wax
finish. Ref 6671    

The great exponent of ‘Wild West’
sculpture at the time was undoubtedly
Frederic Remington, a scion of the
arms-manufacturing family. His bronzes,
depicting cowboys and other western
figures usually on horseback, can sell
at auction for hundreds of thousands of
dollars, depending on the model.
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Height of bronze: 28 inches (71 cm),
Height overall on plinth: 72 inches
(183 cm)
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Joueur à Polo

Sèvres

Bruno Zach (Ukrainian, 1891-1945):
a rare and well-observed bronze
depicting a polo player about to strike
the ball, on a signed marble sôcle and
mounted on the original oval marble
base. Signed Bruno Zach. Cast in
Austria, circa 1925. Ref 4666

Manufacture Nationale de Sèvres: a rare and impressive
Art Deco vase by Sèvres, known (after its decorator)
as the ‘Vase Anne-Marie Fontaine No. 2’. The Modernist
form vase with a white ground has a hand-painted stylized
scene of polo players to the front, the base signed with

Height: 15 inches (38 cm)
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correct Sèvres marks for 1933 with Anne-Marie Fontaine
and marked B.R d’up Me A. Jouclard Proj.No 9737.
Ref 3320
Height overall: 10½ inches (27 cm)
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Paul Colin (French,1892–1985)

‘Peugeot Accélération, 1935’. This significant and rare Art Deco
poster typifies the concept of acceleration by the two streamlined
Peugeots that feature, passing each other at high speed. The long
straight road, lined with stylized poplar trees, is typical of the French
74

Routes Nationales. This classic image is one of the most striking
and enduring poster icons of the past century. Conservation linen
backed and framed to edge in a black oak frame. Size: 66 x 50
inches (167 x 127 cm). Ref 6681
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