
An outstanding, large-scale model of a 
Douglas DC-3/C-47 Dakota, by the master 
John Elwell. Bearing D-Day markings to 
the fuselage and wings, the model with a 
wingspan of just over 58 inches (148 cm), 
is fixed upon a pylon-style cantilevered 
display stand also designed and made by 
John Elwell. (See pages 58 & 59)
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The Pullman Gallery specializes in 20th century 
objets de luxe. Our gallery in King Street, St. 
James’s next to Christie’s and our appointment-
only studios near Chelsea Bridge, houses London’s 
finest collection of rare Art Deco cocktail shakers and 
luxury period accessories, sculpture, original posters 
and paintings relating to powered transport, as well 
as automobile bronzes, trophies, fine scale racing 
car models, early tinplate toys, vintage car mascots, 
Art Deco furniture, winter sports-related art and 
objects and an extensive collection of antique Louis 
Vuitton and Hermès luggage and accessories.

p.56 p.24 p.23

p.70p.2p.45

p.39 p.5 p.3

1www.pullmangallery.com

An extremely rare and desirable Sterling 
silver cocktail shaker of tapered form and 
high Art Deco style, the body of the shaker 
with three hand-enamelled white bands, and 
a white Bakelite ball finial, the cap and foot 
with a stepped concentric detail. Made 
by the International Silver Company, 
the company known for their famous 
‘Boston Lighthouse’ design of novelty 
cocktail shakers, this shaker marries 
style and practicality, perfectly. American, 
circa 1927. Height overall: 12 inches  
(30 cm). Ref 6607

Deco delicious
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The Cherry on top!

Gucci: a set of six heavy-cast Sterling silver place-card or menu 
holders in the form of three cherries with stalks, each holder bearing 
Gucci hallmarks to the stems, upon which the cards rest. Gucci 
produced a range of figural design menu holders in the 1960s, 
including animals and other figures, but this is the only set of 
cherries that we have seen. The set comes complete with a Gucci 
presentation case. Italian, circa 1960. Height of each holder:  
2 inches (5 cm). Ref 6618 

A beautifully modelled mid-century lidded ice bucket in the form of 
a Sugar Apple and made by Italian designer Mauro Manetti, circa 
1960. The lid lifts via a gilded ‘stalk’ set to the top and reveals a 
white enamel liner on the interior. The silvered body of the bucket 
bears maker’s marks to the underside. Manetti created several 
novelty ice bucket designs, featuring fruit such as pineapples and 
animals including owls and ducks. Height: 8 inches (20 cm), 
diameter: 7 inches (18 cm). Ref 6617

The Big Apple
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Modernism rules!

(Above, left to right) a very heavy gauge cocktail shaker 
of ovoid form and concentric details to the body, with 
a pierced integral strainer and wide mouth for filling. 

Maker’s marks and date stamps to the base. Height: 
11½ inches (29 cm) Ref 6072; ‘The Piston’ an extremely 

scarce model of cocktail shaker so named as it resembles a piston 
and cylinder, by the International Silver Company of Meriden Connecticut in 
1927. The shaker features a generous 48 oz capacity, and a green Bakelite 
finial cap top the lid. Height: 12 inches (30 cm) Ref 6627; and finally a 
tall silver-plated shaker of ‘party size’ designed by Rogers Brothers for their 
Arcadia line of barware, in 1927. The tall oval body has a 52 oz capacity and 
each element of the piece is stamped with the patent date of January 11th, 
1927. Height: 13 inches (33 cm) tall Ref 6593
 
(Left) essential tools for the modern bar: two practical and stylish cocktail 
measures or ‘jiggers’, (on left) a large silver-plated cocktail measure in ‘new-
old-stock’ condition made by the American firm of Napier, known for their 
‘Artillery Shell’ cocktail shakers, of which this is highly reminiscent. An added 
feature is a detachable, fully working music box in the base, which plays 
‘How Dry I Am’ ! With a gilded interior, the measure starts at a double, up to 
six measures. American, circa 1930. Height: 6 inches (15 cm) Ref 6621; 
(on right) a lidded novelty jigger in the form of a miniature cocktail shaker, the 
tapered body with markings for 1½ oz, 2 oz and 3 oz. Also American, circa 
1930s. Height: 5 inches (12 cm). Ref 6626

(Left to right) an Art Moderne cocktail shaker 
made by the International Silver Company 
of Meriden, Connecticut, circa 1940. This 
heavy silver-plated shaker with concentric 
details to the body and foot, has ten cocktail 
names engraved on the top of the collar for 
identification of the contents, indicated via 
a rotating finial. Height: 11 inches (28 cm) 
Ref 6630

 An extremely scarce ‘Empire’ cocktail shaker 
in polished chrome with Bakelite detailing, 
designed by William Archibald Welden in 
1938, this model is the cover illustration of 
Stephen Visakay’s book ‘Vintage Bar Ware’ 
(1997), as well as ‘The Cocktail Shaker’ by 
Simon Khachadourian (2000). An icon of 
Modernist cocktail shaker design. Height: 
12 inches (30 cm) Ref 6631

 An extreme Art Deco cylindrical shaker 
with side handle, made by the American 
firm Napier, its bayonet-fitting cap with 
Georg Jensen-esque scrolled finial, opens 
to reveal a pouring spout inside. American, 
circa 1930s. Height: 12 inches (30 cm)  
Ref 6632

Ref 6072
Ref 6627 Ref 6593 Ref 6630

Ref 6631

Ref 6632
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The Big Chill

Starters orders: an extremely large and heavy Sterling silver 
Champagne cooler capable of cooling at least six bottles of 
Champagne, the plain bowl with a decorative and very stylish 
frieze of racehorses around the rim stands on a deep, swept foot. 
Hallmarked London, 2003. Ref 6422

Diameter: 16 inches (41 cm)

Silver Service: a highly unusual, Sterling silver Modernist 
Champagne coupe of massive proportions, with a hammered 
‘bark’ finish, and pentangle-form foot. Able to accommodate a 
case of Champagne, leaving plenty of room for ice. Hallmarked 
London, 1979. Ref 2967

Diameter: 16 inches (41 cm) 

Detail of frieze



Tiffany & Co. New York: a stunning, classically styled and beautifully 
practical Art Deco Sterling silver cigar humidor in the form of a drum, 
the straight-sided body with lift-off lid with a wide, swept finial to the top. 
On the underside of the lid is an integral early humidifier, secured with 
a gilded butterfly bolt. Fully stamped to the underside, TIFFANY & CO. 
MAKERS, STERLING SILVER, with registration marks. This fabulous 
humidor can contain up to 50 of Havana’s finest – we have only seen 
one before, many years ago. American, circa 1950. Ref 6576 

Height:      8 inches (20 cm)
Diameter:  6 inches (15 cm)

Drum UpA Taste of Tiffany

A triumvirate of taste, in three Art Deco cocktail shakers created 
by Tiffany & Co., (from left) an impressive and large cocktail shaker 
with a silver-plated body, and decorative pierced strainer in the 
form of a flower. Height: 12 inches (30 cm) Ref 1804; (centre) an 
extremely large and rare Sterling silver shaker of 4 pint capacity, of 
classic tapered form, with a swept shoulder to the top section and 
a recessed strainer and a hollow cap, perfect for use as the cocktail 
measure. The largest capacity shakers Tiffany produced, this is the 

only example of this size (in this design), that we have ever seen. 
Height: 13 inches (33 cm) Ref 6514; (right) the younger sister to 
the model to her left, this example is in an extremely manageable 
2 person (or 1½ pint) capacity. Height: 10 inches (26 cm) Ref 
2422. As you would expect, all are of superb quality, these shakers 
are perfect examples of practicality married with timeless style. All 
American, circa 1930s. 
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Toast of the Town

Goldsmiths & Silversmiths 
Co. Ltd: a large and imposing 
Sterling silver tankard, in the 
18th century style, with 
plain tapered sides and a 
classic skirted foot and 
a hinged lid which lifts 
with assistance from a 
scrolled thumb-piece. 
Hallmarked Goldsmiths 
& Silversmiths Co, and 
bearing London marks 
for 1907. Silver weight 
58oz. Ref 6526

Height: 11 inches (28 cm)

Eggceptional!

Lifting the lid on luxury: an 
extremely practical silver-
plated caviar server in the 
form of an egg set on a 
square pedestal stand, 
the lid which hinges at 
the rear lifts to reveal 
the original glass 
liner for the caviar, 
which is suspended 
above the lower 
section which holds 
the crushed ice, 
intended to keep the 
caviar perfectly cool. 
Made by the firm St. 
James’s, and dated to 
the 1960s. Ref 6513

Height:  11 inches (28 cm) 
Base:     5 inches (13 cm square)

Closed detail
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(Top) a Modernist mid-century 
table wine bottle holder and pourer 
drawing on the style of Jacques 
Adnet (French, 1901-1984), the 
sculptural and angular silver-plated 
frame has an inclined ‘spine’ which acts as 
the handle, and the bottle is secured by loops at 
the top and base. Stamped with a (indistinct) maker's mark to 
the plinth. French, circa 1950s. Ref 6542

Height: 9 inches (23 cm) 
Length: 12 inches (30 cm) 

(Left) Hermès, Paris: a stylish pair 
of Sterling silver wine or Champagne 
bottle coasters by Hermès, each 

with engine turning to the interiors 
and a circular (vacant) cartouche to the 

centre. The tapered rims are each stamped 
HERMÈS PARIS, and bear French poinçon marks. 

French, circa 1950. Ref 6541

Diameter of each: 4 inches (10 cm)
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Magnum force

A generous wine decanter in the form of a Champagne Magnum 
with hand-blown glass with a Sterling silver ‘neck’ and hinged cap 
in the form of a Champagne cork, with glass stopper beneath. 
Hallmarked Pullman Editions, London 2016. Perfect for the gifting 
season, the decanter comes fitted in a wooden wine gift case, 
with sliding cover. Shown with a Magnum of Berry Brothers Good 
Ordinary Claret, for scale. Height: 16 inches (40 cm). Ref 6289



15PULLMAN Issue No: 6314

Cocktail time

Asprey & Co., London 

A magnificent Art Deco cocktail cabinet in the form of 
a full-size longcase clock, the Macassar case with a 
hinged, locking door to the front with a number of fitted 
compartments for bottles, glasses and decanters on the 
interior. The shagreen clock face sits behind a hinged 
octagonal glazed door and features a silvered chapter 
ring with Arabic numerals. The interior bears the original 
ivorine makers label, ‘Asprey, London’. English, circa 1930.  
Ref 6608

This exceptional clock is the only example known and is 
likely to have been a special commission piece. The cabinet 
work is of the finest quality, the Macassar veneers are 
perfectly quartered and matched, and no detail has been 
overlooked, with fluted ebonised Art Deco detailing fitted 
above and beneath the clock face. The fully-functioning 
clock with Elliott movement, features a Westminster chiming 
movement and has been completely overhauled.

Height: 74 inches (188 cm)

www.pullmangallery.com



Alfred Dunhill: an extremely scarce (probably unique) desk 
compendium in the form of a miniature two-seater sofa, entirely 
covered in dark cognac-coloured crocodile hide, the seat pads, 
arms and seat back with hinged lids, lift to reveal moiré silk-lined 
compartments for cigarettes, cigarillos and / or gaming requisites. 
The seat cushions lift to reveal two sets of period Dunhill playing 
cards, and the front section of the sofa features a deep, concealed 

pull-out drawer, which is fitted for a matching crocodile-wrapped 
Dunhill Giant table lighter. The sofa sits on a polished chrome 
angular plinth, and the arms are edged with a similar trim. The 
leather covered base is stamped DUNHILL. English, circa 1950. 
Ref 6440

Width: 11 inches (28 cm)

Sofa So Good
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The Big Smoke

 Asprey, London:  an extraordinarily 
large and very rare travelling cigar humidor, 

in lustrous crocodile hide - the deep outer 
sleeve slides off to reveal the inner compartment, 

hand-stitched and triple-hinged to open like a book 
and stand vertically, and able to accommodate at least 40 

cigars of various lengths. English, circa 1920. Ref 6432

Length:  9 inches (23 cm)

The case is closed...
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A Millionaire’s Humidor

Joseph Heinrichs (b. 1866), New York: a truly 
massive, ornate American silver and copper-mounted 
polished hardwood Art Nouveau humidor, the hand 
riveted, intertwined pierced mounts featuring a motif 
of thistles and leaves, the lid with a central copper 
cartouche with ornate monogram of ‘HHR’ and 
engraved ‘January 29, 1904’. To each end is a hinged 
drop handle with lightly hammered copper back plate, 
and the humidor rests on four silvered-bronze bun 
feet. The capacious interior has been fully lined with 
kiln-dried cedar wood and has two fixed dividers, for 
perfect cigar storage. American, circa 1904. Ref 6447

Length:  21 inches (53 cm) 

The monogram 
and inscribed date 
of this piece suggest it 
was the property of American 
financier and industrialist Henry 
Huttlestone Rogers ‘HHR’, (January 29, 
1840 – May 19, 1909) and was commissioned as 
a gift for him for his 64th birthday in 1904. Huttlestone, 
a descendant of Mayflower pilgrims, made his fortune in the 
oil and gas refinery business and became Director of US Steel in 
1901, but was also a prominent philanthropist, and supporter of 
writers such as Mark Twain and Booker T. Washington. 

Affectionately known as ‘Hell Hound’, Rogers was a 
pioneer of race relations improvement and supported 

the betterment of African Americans through education. At 
his death in 1909, Rogers was worth over $41M, and had a 

200’ steam yacht ‘Kanawha’, one of the country's largest and 
fastest private yachts. In 1901, The New York Times, (always eager 
to compare the toys of America's rich and famous), had described 
the ‘Kanawha’ as ‘easily the superior of J. Pierpont Morgan's noted 
‘Corsair’.
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Animal Magic

PULLMAN Issue No: 63

A delightful pair of heavy cast Art Deco silvered-
bronze bookends of two stylized panthers in 
stretched poses, each set on a white figured 
marble plinth. In the style of Levesque but 
seemingly unsigned. French, circa 1930s. Height: 
4 inches (10 cm), length: 7½ inches (19 cm). 
Ref 6145

Alexander Kéléty (Hungarian, 1874-
1940): two beautifully modelled  
silvered-bronze Art Deco bookends 
in the form of doves of peace, 
each with a fanned tail and set 
on a portoro marble stand. This 
model features in the definitive 
sculpture reference book 'Art 
Deco and other Figures' by 
Bryan Catley (published 
in 1977). French, circa 
1930. Height of 
each: 6 inches (15 
cm). Ref 6609

‘Ours Polaire’: a pair of Art Deco silvered 
bronze bookends of two stylized polar bears 
with engraved details in standing poses, 
reminiscent of the style of sculptor François 
Pompon (French, 1855-1933),  
each bear set on a  
figured, right-angle marble 
plinth. French, circa 1930s. 
Length: 5 inches (13 cm) 
Ref 6288



Smoker's Delight
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Perfect Match

Asprey & Co, London: an extremely large clear glass and Sterling 
silver mounted vesta striker and holder of ball form, the collar 
bearing maker’s marks for Asprey & Co. of London and bearing 
hallmarks for 1938. Height: 5 inches (13 cm), diameter: 6 inches 
(15 cm). Ref 6623

(Opposite) Alfred Dunhill: a seldom seen and rarely found shagreen-
wrapped table lighter in the ‘Giant’ table size, with silver-plated 
hardware and to the centre is set a recessed clock with bevelled 
glass, Art Deco numerals and 7-day mechanical movement. Marked 
Dunhill, Made in England, with patent number 143752 to the base. 
This example has the early, sprung external snuffer-arm, and is 
complete with a bespoke green calfskin presentation case. English, 
circa 1930s. Rare! Height: 4 inches (10 cm). Ref 6380



(Above) Hermès Paris: the ultimate gentleman’s (or lady’s) desk 
accessory in three variants and a Pullman favourite, (above left) a 
magnificently grand Art Deco desk compendium (very rare in this 
size), known as a ‘Weather station’, featuring various functions 
including compass, thermometer, barometer, hygrometer and 

7-day clock, the heavy silver-plated bronze cube case with bracket 
feet, and clock dial signed ‘Hermès, Paris’. Size: 5 inches (11 
cm) cubed Ref 6498 and a slightly smaller, 4 inch (10 cm) square 
version of the same design with thermometer, barometer and 
perpetual calendar. Ref 6302

Shown above, is the scarcest variant of all, 
the model designed for Hermès by Paul Dupré-
Lafon (1900-1971), the stepped base section covered in 
dark green handstitched leather, the compendium also featuring a 
perpetual calendar and marked ‘Hermès, Paris’ to the clock face. Height: 
5½ inches (14 cm), base: 6 inches (15 cm) square. French, circa 
1940s. Collaborating with Hermès for over 30 years, Dupré-Lafon had a 
keen affinity with practicality combined with luxury, principles embodied 
by this design for the ultimate multi-function desk accessory made by one 
of the finest names in luxury goods. Ref 6287

(Left) Gübelin of Lucerne, Switzerland: an extremely 
stylish Art Deco silver-plated cigarette box, with two 
hinged lids revealing compartments for cigarettes or 
cigarillos, and to the left, a fitted clock with Art Deco 
numerals and mechanical 8 day movement. Believed 
to have been gifted by André Citröen, to the father of 
the former owner in the 1930s, this box has interest for 
motoring enthusiasts as well as admirers of Art Deco. 
Stamped by the famous Swiss watch maker Gübelin 

and fitted within a grey grosgrain presentation 
case. Length: 8½ inches (22 cm).  

Ref 6273

(Right) Mappin & Webb: a beautiful quality 
Sterling silver cigarette or cigar box by Mappin 
& Webb, the geometric-form box with engine-
turned panels on each side is surmounted with 
an 8-day clock, with a gilded face and a red 
and white enamel surround, marked MAPPIN 
& WEBB PARIS-LONDON. The interior is cedar 
lined, and to one end, bears the maker’s marks 
and hallmarks for 1958. Length: 7 inches (18 
cm). In a fitted glazed calfskin presentation 
case. Ref 6212
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Sub Aqua Club

Fleischmann of Nuremberg: 
an extremely desirable tinplate 
toy deep sea diver lamp, 
dressed in 1940s period suit and 
helmet with all-original paint finish, the figure 
with diver’s pickaxe in one hand, simulated dive 
weights around his neck, fixed to a working lantern, 
which illuminates via a Bakelite switch set to the back of the 
ebonized wooden base, powered by a modern battery. German, 
circa 1940. Ref 6439   

Height overall: 9 inches (23 cm)

Guilmet, Paris: an early and original example of a rare diver's 
helmet desk piece by Guilmet, Paris circa 1890, in the style of a 
Siebe Gorman deep sea diving helmet. The multi-function lemon-
gilded ‘helmet’ is set on its original black marble base with gilded 
plinth, and features an 8 day clock with fine silvered dial, Roman 
numerals and blued steel hands, wound and set remotely by a knob 
at the back right of the clock, with thermometer and barometer set 

to the left and right and a compass fitted to the top. The base of 
the helmet features stylized fittings required to fix the helmet to 
the diving suit. All of the dials and instruments feature engraved 
calibrations, an indicator of extremely high quality. French, circa 
1890. Ref 6337

Height: 8 inches (20 cm)

Fleischmann, was established 
in 1887 in Nuremberg Germany as a toy 

manufacturer of tinplate boats, cars and trains but today 
are known as one of Germany’s leading manufacturers of 
model railways and accessories.  
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(Above) an extremely scarce black leather ‘necessaires de voyage’ 
by Hermès Paris, designed to be mounted in the rear compartment 
of a formal motorcar. The slim case retains its original mounting 
brackets, features a hinged cover which provides space for 
cigarettes or small cigars, a match striker with match safe beneath, 
and a fall-front recess, with sprung looped handle, for coins 
or small items. A pull-out drawer with integral rests acts as the 
ashtray. To provide additional comfort, to the top is fitted a silver 
circular St. Christophe, Patron Saint of travellers. French, circa 
1930s. Length: 11 inches (28 cm). Ref 6229

Detail of St 
Christophe

Saint Christopher & Saint Peter
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(Left) Asprey, London: a fine Sterling 
silver and guilloché enamel talisman in 
the form a lifebelt, depicting St. Peter, the 
Patron Saint of seafarers to the centre 
surrounded by a halo of blue enamel. 
Made by Asprey, and fully hallmarked for 
Edinburgh, 1958. Complete with a fitted 
Asprey presentation case. Diameter: 
2½ inches (7 cm). Ref 6613
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Patron Saint ‘Magic Midget’

(Above, left) an extraordinary and early silvered-bronze figure, 
circa 1910 of St. Christopher carrying the Christ child on his 
shoulders, the figure standing astride a deep sôcle made 
to resemble a mountain, with a motorcar climbing at his feet. 
The sôcle is stamped ‘ST. CHRISTOPHE GUIDEZ NOUS’, with 
maker’s signature ‘H BRIAND EDITEUR PARIS’. The figure is 
mounted on a deep marbre rouge plinth and to the front is affixed 
a silver and enamel plaque with an image of the saint to the 
centre, surrounded by flashes of blue and white. Height overall: 
9 inches (23 cm). Ref 6603 

Frederick Gordon Crosby (1885-1943), attr.

An extremely scarce presentation bronze depicting the famous 
M.G. ‘Magic Midget’ at speed, with stylized flashes coming from 
the wheels. The patinated bronze is set on a textured sôcle, and is 
mounted on its original hardwood base, bearing a bronze plaque 
engraved with the M.G. logo, and inscribed ‘This little bronze is to 
commemorate the attainment of a speed of 118.38 mph. by Capt. 
G.E.T. Eyston on the world’s fastest baby car the M.G. Midget on 
Pendine Sands’. Ref 6634 

Only a handful of these charming bronzes are known. They were 
commissioned by the M.G. factory in extremely limited numbers 
and presented to significant people connected with the record 
attempt. This example remained in the family of an M.G. employee 
and is only the second example that we have seen.

Length: 10 inches (26 cm) 

(Above, right) 
an elegant and 
unusual dashboard 
clock featuring St. Christopher 
in enamel to the centre, surrounded by the words ‘SAINT 
CHRISTOPHER LOOK AT ME AND BE SAFE’. The clock face 
with deep blue chapter ring, with azure blue outer ring has gilded 
numerals and is wound and set when affixed to the dash, by rotating 
the silvered knurled bezel which has a concentric leaf and floral 
motif. The clock is complete with a circular pigskin presentation 
case. French, circa 1930s. Diameter of face:  55 mm. Ref 6604
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CIJ (Compagnie Industrielle du Jouet): a supremely-scarce 
first series example of the Alfa-Romeo P2 racing car toy by the 
French toy company CIJ, this example with barely-play-worn blue 
paintwork (indicative of France’s racing colours) and complete 
with its (essential) original filler caps, starting handle, handbrake, 
working steering and black painted spoked wheels with early 
balloon tyres typical of the first series. This example comes with its 
original key. French, circa 1925. Ref 6624

On introduction in 1925, the first series P2 was a highly popular 
but very costly toy, costing a week’s wages for a working man. 
Because of Alfa-Romeo’s racing successes, most children opted 
for the Rosso Corsa (deep red) version, making the blue examples 
very scarce.

Length overall: 21 inches (54 cm)



Art Collection Auto of Vichy, France: a superb 1:8 scale model 
of the Bugatti Type 35 - winner of the 1924 Grand Prix of Lyons - a 
finely detailed all-metal enthusiast’s model, circa 1975, in excellent 
condition complete with original display case and bronze plaque (not 
shown). Length: 18½ inches (47 cm). Ref 6392
 
Art Collections Auto (ACA) was established in 1974 by Jean-Piere 
Fontauelle and its first model, the Type 35 Bugatti was unveiled 

at the Geneva motor show in March 1975. Described by Roland 
Bugatti himself as a ‘tour de force’ of model-making, the Type 35 
was launched at the scarcely believable price of GB £1,500 at a time 
when a Ferrari 250GT California Spider SWB made only £3,800 at 
auction! 
 
Unsurprisingly few were sold. ACA launched a second model the 
following year (an 8-litre Bentley), but the firm collapsed soon after.

Rear view
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Paul Bouvot (French, 1922-2000) Mighty Mercedes
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Sapor Modelltechnik: a finely detailed, large 
scale model of the legendary 1930 Mercedes-
Benz SSKL (Super-Sport-Kurz-Leicht) two door 
racing car. The model, of exacting detail and all-
metal construction, has over 3,000 component 
parts including full engine detailing and dashboard 
instrumentation. Made in the early 1990s 
in extremely small editions in their premises 
in Ingolstadt, Germany, these models usually sold 
out immediately, and the early Sapor editions 
included a 1904 Mercedes Simplex, a 1904 Rolls 
Royce and a 1913 Mercer 35J Raceabout and are 
widely accepted as the finest detailed models ever 
produced. Ref 6465
 
Length: 33 inches (84 cm)
 
The Mercedes-Benz SSKL was based on a 
lightweight – L for Leicht – version of the model 
SSK, whose short wheelbase made it very light 
and manoeuvrable. Also known as the ‘SSK, 1931 
model’, the SSKL was able to achieve a top speed 
of up to 235 km/h. The final incarnation of the 
SSKL was driven in the 1932 Avus Race in Berlin 
by Manfred von Brauchitsch, who with a modified 
streamlined body won the race with an average 
speed of 194.4 km/h.

‘Mercedes-Benz SSK 1929’: Original pencil drawing on 
paper, with charcoal and red chalk, created by Paul Bouvot in 
1987. Mounted, framed and glazed. 

Illustrated: Automobiles Classiques, No. 21 Août/septembre 
1987, page 118. Size: 43 x 30 inches (110 x 75 cm).  
Ref 6637



Paul Bouvot (French, 1922-2000)

Like his compatriot and mentor, the photographer Jacques-Henri 
Lartigue, Paul Bouvot grew up around Bugattis and developed a 
passionate relationship with the automobile from early childhood. 
In the 1950’s he succeeded Henri Thomas as head of Peugeot’s 
carrosserie d’automobile and established a dedicated styling and 
design office within the company. Sergio Pininfarina introduced him 
to the joy of Ferraris, and in the early 1960’s Bouvot bought his first, 
a 250 GT California Spyder, first owned by Brigitte Bardot.

The 1950’s and 1960’s saw Bouvot develop his mastery of pencil 
drawing, learning the techniques of charcoal and red chalk. As his style 
evolved, his evocative pictorial work was destined to become highly 
sought-after by collectors of automobile art, on the rare occasions 
it became available. Bouvot became a full-time artist following his 
retirement in 1980 and developed an enthusiastic following amongst 
serious collectors throughout Europe and The United States. His 
greatest patron, arguably, was Pierre Bardinon, the legendary Ferrari 
collector whose Mas de Clos estate and museum in France was a 
mecca for lovers of the Cavallino Rampante. Bardinon constructed 
a wing of the museum, and in his own words, ‘consecrated’ it to 
the work of Paul Bouvot – praise indeed. This work, as well as the 
work on the preceding page, is part of a small collection of works 
by Bouvot, commissioned from Bouvot in the early 1980s. that we 
currently hold in inventory.

(Right) ‘Bentley 4½ litre ‘Blower’, 1931’. Large, original pencil 
drawing on paper, with charcoal and red chalk. Signed by the artist 
top right and framed to edge with a plain black oak stained frame. 
Ref 3619

Size: 48 x 59 inches (122 x 150 cm)

Bentley 4½ litre ‘Blower’, 1931
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“Tiger” Tim, Brooklands 1932
Roy Nockolds (1911-1979)

A wonderful period watercolour depicting Sir Henry ‘Tim’ Birkin in the pits 
at Brooklands, preparing to start the BARC Meeting in his 'Blower' Bentley. 
Birkin is seen in his customary attire of dark blue shirt, proudly sporting 
his British Racing Drivers Club (BRDC) badge, pulling on his gloves. Other 
Brooklands personalities are gathered around him, the centrepiece of 
the picture being the striking, bright red single-seat  Bentley  4 ½-litre 
‘Blower’, known as the ‘Outer Circuit’ car after Birkin smashed the lap 
record in the car, averaging 137.96 mph. In the background can be seen 
a Bugatti Type 51, possibly that of Earl Howe, co-founder and President 
of the BRDC, who won the Le Mans 24-hour race that year with Tim 
Birkin in his Alfa-Romeo.

Nockolds was a talented artist, who really hit his stride by 1932, even at 
his young age. A Brooklands devotee, and friendly with Birkin and other 
racing drivers of the time, he had his first solo exhibition in Chelsea in 
1934. His pre-war paintings such as this work are highly detailed and 
established him as the equal of Frederick Gordon Crosby and Bryan de 
Grineau. 

Signed by the artist, and framed with a double thick mount, gold leaf 
frame and glazed. Ref 6638

Size overall: 19 x 21 inches (48 x 53 cm)

(Above) Roy Nockolds (1911-1979): a rare original poster for the BRDC 
Brooklands 500 miles race, dated 1930. The poster is signed in the plate, 
but is made special by the fact it has been hand-signed by the artist in 
ink. Framed to edge in a simple ebonized frame, and glazed. Formerly in 
the James Barron collection, this poster was given to Barron by Nockolds 
at a dinner at London’s famous Steering Wheel Club in 1959. Size: 32 x 
21 inches (81 x 53 cm). Ref 6641



Walter Gotschke (German, 1912-2000)

Two strong compositions by German-born Walter Gotschke truly convey 
the spirit and excitement of the racing season. Gotschke, chief illustrator for 
Automobile Quarterly and Road and Track, was described by the latter as “the 
maestro of capturing cars in motion”. The editor of Automobile Quarterly, Scott 
Bailey, was a great fan of Gotschke's work and the publication featured an 
unprecedented two major features of Gotschke paintings, in 1971 and in 1989. 
Today, opportunities to acquire original paintings by Gotschke are exceedingly 
rare.

(Top) ‘Tazio Nuvolari in the Type 'C' Auto-Union, Nürburgring 1936’. An original 
watercolour heightened with gouache, signed by the artist lower right. Framed 
with a stepped, double thick acid free mount, and glazed with a fluted black oak 
frame. Size overall: 20 x 17 inches (51 x 43 cm). Ref 6614 
  
(Left) ‘1936 Alfa-Romeo Tipo C’: a dynamic and unusually large watercolour 
featuring the racing Alfa-Romeo Tipo C by Scuderia Ferrari, competing in the 1936 
Grand Prix. Signed and dated to the lower right and framed using an acid-free 
mount, in a plain black oak frame, and glazed. Size: 26 x 18 inches (65 x 46 cm).  
Ref 6162
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‘The Best of 1938’: an extremely well-observed mixed media montage on artists’ 
board of nine separate motor racing scenes. Featuring winning marques including 
Mercedes, Auto-Union, Delage and Aston Martin, each with a hand-written title 
panel, and capturing the key international drivers of the day at the wheel, including 
Richard Seaman, Earl Howe and Tazio Nuvolari. Signed ‘F. Gordon Crosby’ and 

Frederick Gordon Crosby 
(1885 - 1943)

dated 1938, and framed within a plain black oak frame, with acid-
free mount. Ref 5868 

Size: 30 x 40 inches (76 x 102 cm) 

Crosby, dubbed ‘the George Stubbs of motoring art’ by none other 
than the great Terence Cuneo, was the house artist of Autocar 
magazine. This large and impressive work demonstrates Crosby’s 
prowess as a draughtsman, capturing every detail and perspective 
correctly from his usual trackside position
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1933 Coupe des Alpes 1931 German Grand Prix

(Above) a large original picture of this dramatic event, showing 
the very first official entry of Jaguar (SS Cars at the time) into the 
international motor sport arena. The 1933 event saw a huge entry of 
132 cars, including 50 from Great Britain, as well as France, Germany 
and Italy, with several entrants journeying from the United States to 
participate. Starting in Merino, the Alpine was a tortuous event, with 
rules strictly applied. Crossing into Austria, Switzerland and France, 
successful competitors finished in Nice, after completing what was 
described as ‘the most gruelling trial’.
 
Crosby shows the SS1 Tourer of Needham and Monroe, which was 
amongst those who completed the course after 5 days of climbing 
all the most demanding Alpine passes. It set the stage for SS 
Cars’ reputation, which endures today in the form of Jaguar Cars.  
Ref 6640
 
Illustrated: ‘The Art of Gordon Crosby’, by Peter Garnier 1978,  
page 21.
Crayon heightened with gouache, signed ‘F. Gordon Crosby’

Image size: 18 x 28 inches (46 x 71 cm)

(Opposite page): a masterly depiction of the victorious Mercedes-
Benz SSKL of Rudolf Caracciola, in the closing stages of this 
gripping race at the Nürburgring. It was a 4-car duel, between 
Caracciola’s Mercedes-Benz, the Bugatti Type 51s of Chiron and 
Varzi, and Nuvolari’s Alfa-Romeo Monza. Caracciola started in 
4th place on the grid, gaining the lead when it started to rain - his 
preferred weather conditions. The rain eventually stopped, the track 
began to dry, and the opposition closed on the Mercedes-Benz. 
Entering Nürburgring’s long final straight the cars were in sight of 
each other, but the exhausted Caracciola managed to hold on and 
claim victory…a typically epic performance from the ‘Regenmeister’. 
Ref 6639
 
Illustrated: ‘The Art of Gordon Crosby’, by Peter Garnier 1978,  
page 17.
Crayon heightened with gouache, signed ‘F. Gordon Crosby’

Image size: 19 x 16 inches (48 x 41 cm)

Frederick Gordon Crosby (1885 - 1943)
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A Rolls-Royce in Winter, 1945

Gordon Horner (British, 1915-2006)

A charming original watercolour depicting a Rolls-Royce Phantom 
III 'Inskip' coupé conveying its occupants home through the snow, 
with their Christmas tree strapped to the roof! Their destination, a 
welcoming country house, can be seen, with wood smoke curling 
lazily from the chimney. Framed with an acid-free mount and a 
plain black oak frame. Ref 3631

Size: 24 x 30 inches (60 x 76 cm) 

Gordon Horner created this work in December 1945, and we 
understand it was illustrated in a Christmas issue of ‘The Motor’ 
magazine. He joined ‘The Autocar’ magazine in 1946, the last 
‘house artist’ on the title, and remained there until his retirement 
in 1980. Horner’s works were usually monochrome, making this 
larger-than-average coloured piece desirable.

Horner enjoyed a long retirement, eventually passing on in 2006 
at the age of 94.
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Cesare Gobbo (1899-1981): ‘XV Gran Premio D’Italia XVII 
Coppa Ciano, Livorno 1937’. An extremely rare, original large 
format poster, promoting two races, dated 1937. Conservation 
linen mounted and framed to edge with a black Art Deco swept 

frame, with copper leaf slip, and glazed with UV resistant 
Plexiglas. Ref 6462

Overall size: 60 x 44 inches (153 x 112 cm)

De Carli: ‘VI Gran Premio San Remo’. A scarce original  
poster advertising the fourth race in the 1951 Grand Prix  
season, held at the Autodromo di Ospedaletti circuit in San 
Remo, Italy. Ferrari dominated the event, taking 1-2-3 placing 
with Ascari leading from pole to the chequered flag. A young 

Stirling Moss was fifth in his H.W.M. Conservation linen mounted 
and framed with an acid-free mount and plain black oak frame. 
Ref 3059

Overall size: 49 x 37 inches (125 x 94 cm)

La Dolce Velocità



1939 24 Heures du Mans

The very advanced supercharged Bugatti Type 57C known as the 
‘Tank’ can be seen numbered 1, with Jean-Pierre Wimille about 
to take the controls. Wimille, with co-driver Pierre Veyron would 
eventually take victory, just 3 months before World War II, in which 
they would both serve with distinction as key members of the French 
Resistance.

This imposing oil-on-canvas has been sumptuously framed in a 
handmade Macassar ebony section and is in impeccable condition. 
Ref 4896

Signed and inscribed a l’ami G.Muller, and dated 1939. 

Size: 63 x 40 inches (173 x 102 cm)

A large and evocative original oil painting depicting the moments 
before the start of the legendary 24 hour race at Le Mans, held on 
17/18th June 1939. As the drivers run to their cars, the race director, 
Charles Faroux is seen in the foreground crossing to the pits. Faroux 
held a particular place in motor sport at the time, having established 
the Le Mans race in 1923 and held the role of race director for all 
his life. Crowds line the grandstand, and the artist has captured a 
dramatic view of the entire field of entries to a vanishing point.
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Pure Swiss Air

PULLMAN Issue No: 6356

(Above) Swissair: a stylish 1958 Swissair Douglas DC-8 
chromed metal desk display model and airplane ashtray 
or vide poche. The airplane rotates fully and can be 
positioned in any angle. The underside of the base reads 
Buhler, 6491, Made in Switzerland, 1958. This piece 
came from the estate of a former Boeing Executive who 
lived in the state of Washington. Height: 5 inches (13 
cm). Ref 4180

(Left) In-Flight Smoking: Trio SA: ‘Swissair Cigarettes’. 
A very stylish original Art Deco advertising poster in 
large format, dated 1934. Conservation linen mounted 
and unframed. Size: 62 x 47 inches (158 x 117 cm).  
Ref 5199

(Right) Bernhard Reber (Swiss, 1910–1992): 
‘Swissair’. A scarce airline advertising poster from 
1948. In outstanding original condition, this poster is 
conservation mounted onto linen and unframed. Size 40 
x 25 inches (102 x 64 cm). Ref 3482
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Dakotas at D-Day

www.pullmangallery.com

John Elwell (English, born 1949)

A magnificent and completely unique, large-scale sculptural 
aluminium model of the  Douglas DC-3/C-47 better known as the 
Dakota, in Elwell’s signature style of hand formed aluminium panels 
riveted over a space frame, with D-Day recognition markings, 
Plexiglas propellers, and ‘Shady Lady Too’ nose art. The model sits 
on a fully adjustable, hand-made pylon-style cantilevered stand with 
splayed feet, which allows the plane to bank left and right. Bearing 
a hand engraved plaque, DC3-C47 by John Elwell, 2019. Ref 6611

Wingspan: 57 inches (127 cm)
Length:      37 inches (94 cm)
Height on stand (minimum): 60 inches (153 cm)

First flown in December 1935, more than 10,000 Dakotas – the 
Douglas DC-3 – were built over the following 10 years. Its ‘finest 
hour’ was during the D-Day landings in early June 1944 when the 
Dakota made an invaluable contribution to the success of the allied 
invasion and eventual liberation of Europe.

‘The C-47 groaned, it protested, it rattled, it leaked oil, it ran hot, 
it ran cold, it ran rough, it staggered along on hot days and 
scared you half to death, its wings flexed and twisted in a 
horrifying manner, it sank back to earth with a great 
sigh of relief - but it flew and it flew and it flew’.

A.G Leonard Morgan, USAAF
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A very Goodyear for flight

The Medallic Art Co. of NY: an unusual polished, heavy-cast 
Goodyear dealership award plaque commemorating 25 years of 
service, which would have been presented to dealers supplying the 
brand of tyre to their customers. It features a well detailed scene 
of cars, trucks, buses, a blimp and an air freighter. The rear is 
stamped MEDALLIC ART CO. NY, a firm of medallion and award 
makers founded by French-born sculptor Henry Weil, in 1903 and 

who still trades today as America’s oldest (and largest) private mint. 
Specializing in maces, medallions, chains of office and medals, the 
company continues to trade out of their 115,000 sq. ft. facility in 
Dayton, Nevada. American, circa 1930s. Ref 6622

Size: 17 x 12 inches (43 x 30 cm)

Albert Solon (1897-1973): ‘Lignes Farman - Paris, Belgique, 
Hollande, Allemagne, Scandinavie, Russie’.  A scarce original  
Art Deco poster from 1932, advertising the route for the airline 
founded by pioneer French aviator, aeroplane and automobile 
manufacturer, Henri Farman (1874-1958). Conservation linen 

mounted, framed with an acid-free mount, and plain black-oak 
section frame. Ref 3049

Overall size: 49 x 34 inches (125 x 86 cm)



Louis Vuitton, Paris: an exceptionally rare 1920s ‘Malle Fleurs’ 
(Flower Trunk), a miniature version of the classic courier trunk, 
covered in L. V. Monogramme hand-stencilled paper ‘canvas’ with 
miniature leather handles and brass corners, locks and latches, the 
lock plate signed ‘LOUIS VUITTON’, the interior lined with original 
marbled lining paper, and the base with struts stamped ‘LOUIS 
VUITTON’, highly unusual in this type of model. This is a particularly 
good example in extraordinarily fine and original condition, and 
is made special by the presence of brass corners on all sides, 
indicating a bespoke request. French circa 1920s. Ref 6472

Length: 11 inches (28 cm)

The ‘Malle Fleurs’ model of a miniature trunk was usually offered 
as a gift to wives or companions of important Vuitton clients. Some 
contained a zinc liner and plants, and could be returned to Vuitton 
to be fitted as cigarette or jewellery boxes. They are constructed of 
papier maché and are therefore largely un-restorable if damaged – 
the survival rate of examples in good condition is consequently very 
low, explaining their rarity and high value today.

(Above and right) Louis Vuitton, Paris: an exceptionally scarce 
‘Malle Chemise’ (shirt trunk) in Vuitton’s famous ‘Monogramme’ 
pattern canvas, the double doors to the front opening to reveal 
two pull-out drawers which locate on brass runners affixed to the 
insides of the doors, the inner tray with original canvas straps, the 
top tray fitted with lift-out compartments, the inside of the lid with 
LV ribbon quilting, and all original leather handles and brass locks, 
latches and fittings and studded brass corners. In exceptionally 
good, original condition. French, circa 1920s. Both locks stamped 
with the unique number of 032341. Ref 6452

Length: 40 inches (102 cm) 
Depth:   22 inches (56 cm) 
Height:  23 inches (59 cm)
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All Vuittons great and small
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Set the bar high

PULLMAN Issue No: 6364

Louis Vuitton, Paris: a magnificent and extremely rare double 
‘Malle Armoire’ (the largest standard wardrobe trunk that Vuitton 
produced) in classic ‘Monogramme’ canvas. Skilled artisans 
have sympathetically and expertly repurposed the trunk to 
become the ultimate cigar compendium and cocktail bar. On 
the left is a single glazed door, opening onto deep humidified 
storage for cased cigars, above is a drawer for cutters, lighters 
and everything the cigar aficionado could require, and set into 
the top a vintage Dunhill humidor, a portable cigar tube by 
Asprey & Co. and a Sterling silver cigar cutter. On the right a 
mirrored bar preparation area, featuring a removable Art Deco 
marquetry drinks tray, a drawer for bar tools and recipe books, 
and two glazed doors which reveal a fitted area with highball 
glasses, tumblers, and two cut crystal decanters. In the lower 
section is a drinks cabinet, with a fitted Art Deco ice bucket, and 
matching cocktail shaker. Each area is illuminated, controlled 
with a remote, and the trunk sits on concealed castors to 
enable smooth opening. The result of several months of expert 
craftsmanship, this exceptional piece is now available for sale at 
our King Street gallery. Ref 6628

Height: 48 inches (122 cm) 
Depth:  21 inches (53 cm) 
Width:  30 inches (76 cm) 
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Erich Hermès (1881-1971): ‘Valais’. A 
stylish original lithographic poster dated 
1936 advertising the canton of Valais, the 
home of the popular ski resorts of Verbier 
and Zermatt, featuring a picturesque pastoral 
scene set against a dramatic mountain peak. 
Mounted, framed and glazed. Ref 6615

Overall size: 43 x 29 inches (110 x 74 cm) 

Ernst Hodel (1881-1955): ‘Jungfrau-
Bahn, Jungfraujoch 3454 metres, Berner 
Oberland Schweiz’. Original resort poster 
dated 1936. Mounted, framed and glazed. 
Ref 4008

Overall size: 50 x 35 inches (127 x 89 
cm)

Emil Aufdenblatten (Swiss, 1910-1959): 
‘Zermatt’. Original vintage travel poster for 
Zermatt in Switzerland, circa 1956 depicting 
a dramatic view of the Matterhorn mountain 
in the canton of Valais. Mounted, framed and 
glazed. Ref 6616  

Overall size: 43 x 29 inches (110 x 74 cm)

Pure Swiss Air II
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Erich Hermès (1881-1971): ‘L'Hiver en Suisse’. 
A stylish and rare original lithographic poster dated 
1938. Printed by Säuberlin & Pfeiffer S.A. of Vevey, 
Switzerland. Conservation linen backed, framed within 

a plain black oak section frame, with acid-free mount 
and glazed with UV resistant Plexiglas. Ref 6256

Overall size: 49 x 34 inches (125 x 87 cm)

Chalet chic

Frederic C. Focht 
(French, 1879-
1937): an unusually 
large silvered Art Deco 
bronze of a female downhill 
skier, created by Paris-born 
sculptor Frederic Focht. The figure 
positioned descending a steep, snowy 
incline at speed with her sticks behind her, 
features details of her costume and her sticks 
in polished bronze and is mounted on its original 
Portoro marble base. Signed FRED C FOCHT in the 
bronze. French, circa 1930. Ref 6619

Length overall: 24 inches (60 cm)
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Snow business Go Bavaria!
Theodore Schoop, Bernard Bloch 
Studios: a highly enigmatic and stylish 
majolica ceramic group of three figures 
on a wooden sled, with a male steering 
his female and male passenger seated 
behind, travelling down a snowy 
incline. With impressed signature 
T SCHOOP to the base. Austrian, 
circa 1910. Ref 6395

Length: 11 inches (28 cm)

In 1871, Bernhard Bloch established 
B. Bloch & Company, a pottery 
located in Eichwald, Bohemia (now the 
Czech Republic) producing decorative 
ceramics. The company was one 
of the few that continued to 
produce majolica ware after 
the end of World War I and 
was known for producing 
figurative majolica smoker’s 
companions, jardinières 
and centrepieces which 
captured the imagination of 
the Victorians and led to the 
production of a range of risqué 
majolica dishes - unusual 
considering the sensibilities 
of the era - but proved to be 
extremely popular.

A Modernist cross-country ski figure 
ploughing through the snow, with a 
dark patinated ski suit and silvered 
details and features, very much in the 
style of Pierre Blanc (Swiss, 1902-
1986) with distinct echoes of Franz 
Hagenauer. The figure is set on its 
original white marble base. French, 
circa 1930s. Ref 6620

Length overall: 13 inches (33 cm)

Hans Schwegerle (1882-1950):  
a strong figurative ski bronze in the 
German School style, of a male 
skier walking through the snow 
with his skis over his shoulder and 
sticks in his hand. The warmly 
patinated figure stands on a 
deep, tapering bronze sôcle 
signed H.S. MÜNCHEN and 
is set on the original Portoro 
marble base. German, circa 
1930. Ref 6610 

Height overall: 20 inches (51 cm) 
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Winter Sports Twin Peaks 

‘Razzia’ (Gerard Deneriaz, French, b.1947). ‘St. Moritz’. 
Limited edition poster, conservation linen mounted and unframed. 
Poster size: 56 x 46 inches (142 x 117 cm). Ref 6629

A contemporary winter sports poster for St. Moritz, with a mildly 
erotic theme, designed by most likely the greatest living poster 

designer, Razzia. Better known for his posters designs for Louis 
Vuitton, Ferrari, Harrods and Bugatti, he continues the tradition 
of creating posters from original artworks, rather than by digital 
creation, much as was done in the 1930s, and a tradition continued 
by our sister gallery Pullman Editions, with great success.

(Top) Roger Broders (French, 1883-1953): ‘Les Sports d’Hiver, 
1930’. A very rare, original poster dated 1930 designed for PLM (the 
Paris-Lyon-Mediterranean railway), to promote winter sports in the 
French Alps, specifically the bobsled run at St. Pierre de Chartreuse. 
Conservation linen mounted and framed with an acid free mount in a 
plain silver leaf section frame and glazed with UV Plexiglas. Ref 6397
 
Size: 50 x 35 inches (127 x 89 cm)

(Right) Cresta Run: a scarce ‘Cresta Run’ car badge with chrome 
‘SMTC’ (St. Moritz Toboggan Club) logo set against a maroon enamel 
background. Height: 4 inches (10 cm). Ref 6612
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"A Crown for Every Achievement"

ROLEX: an unusual and highly decorative dealership display 
for luxury Swiss watch brand Rolex, the polished bronze letters 
circa 1960 are remounted onto a polished Cadmium Green Plexi 
background, surrounded by an ebonized frame perfect for wall 
mounting. Ref 6606

Size: 16 x 20 inches (41 x 51 cm)

Originally founded in London in 1905, what was to become the 
Rolex Watch Co. Ltd moved its headquarters to Geneva after 
WWI. Currently, three Rolex watches feature among the world's ten 
most valuable - in particular, actor Paul Newman's Rolex Daytona 
currently holds the title of the most expensive wristwatch and the 
second most expensive watch ever sold at auction.


