
The Magazine of the Pullman Gallery Issue No. 43

In-Flight Smoking: ‘Swissair Cigarettes’, 
a very stylish original Art Deco advertising 
poster in large format, dated 1934. Size: 
49 x 35 inches (126 x 89 cms). Ref 5199
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Welcome to Issue 43 of our house 
magazine, PULLMAN. If you are 
reading this, it is because you are a 
past, present or future friend and 
customer of our gallery, and are of 
course most welcome! Within the 
necessary confines of this issue’s 68 
pages, we have attempted to provide 
a snapshot of what makes Pullman 
Gallery unique, in terms of our 
collection of the rarest ‘20th Century 
Objets de Luxe’.
 
Pullman is well-known for its unrivalled 
collection of rare vintage posters, and 
this issue showcases some of the 
most sought-after. To name but two, 
we have recently acquired the only 
known examples of posters for the 
inaugural 1909 Indianapolis motor 
race, and the August 1914 Rallye 
Automobile Internationale to Moscow 
(cancelled due to the unpleasantness 
at Sarajevo...). Spectacular, newly-
commissioned paintings by renowned 
automobile artist Dexter Brown, and 
leading posterist Charles Avalon jostle 
for space with works by an earlier 
generation of artists, such as Roy 
Nockolds (1911-1979) and Jean-
Bernard Descomps (1876-1948), 
whose heroic painting of the 200hp 

Darracq in Moscow’s Red Square was 
painted in 1906.
 
In the 1920s and 1930s, the plutocrat’s 
preferred mode of travel was the 
Airship, and it’s fame is celebrated with 
several unique and important pieces 
in this issue. A unique, complete set 
of seven variations on the Zeppelin 
cocktail shaker theme, made by 
Henckels 1926-1930 is presented 
on pages 34/35, and the rare and 
massive timber model of R33, the 
Royal Navy’s ‘take’ on dirigeable 
aviation (pages 38/39) is worthy of 
attention. Equally imposing is the huge 
marquetry-inlaid mantel-clock on the 
following pages, commemorating the 
first global circumnavigation by the 
Graf Zeppelin in 1929.
 
Another Pullman ‘speciality’ is of 
course that of vintage Louis Vuitton 
trunks, baggage and accessories, 
part of our repertoire since the 1970s. 
From our collection of over 60 fine 
pieces, we are proud to present three 
superb examples here, especially 
the über-rare Explorer’s case on 
pages 50/51, dating from 1910 and 
fabricated in brass over elm, rendering 
it termite-proof. These Explorer’s 

trunks are arguably the most scarce 
of all Vuitton collectable luggage, this 
being only the fourth such piece we 
have owned in four decades. 

This issue also commemorates 
the inaugural Windsor Concours 
of Elegance, and Pullman Gallery’s 
modest involvement therein. We are 
honoured to have been selected to 
design and commission the Best of 
Show award, to be known as ‘The 
PULLMAN Trophy’, hand-made by 
the supremely talented John Elwell 
and seen here on page 63. Our sister 
gallery, Pullman Editions, has similarly 
designed and published the limited-
edition event poster by house artist 
Charles Avalon, on page 62.
 
And, speaking of trophies, the field of 
trophy-collecting has always attracted 
enthusiasts of all forms of competitive 
human endeavour, not least motor-
racing. We are delighted to present, 
on pages 58/59, one of the most 
celebrated motor sport awards of all. 
Did someone say ‘important’? It really 
doesn’t get better than this... 

Until next time...
Simon Khachadourian

Monday – Friday 10.00 – 18.00 By appointment only
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Two extraordinary rarities in the 
form of a unique, solid Sterling 
silver and silver gilt ‘Tells–U-How’ 
recipe shaker by Asprey & Co, 
London Hallmarks, 1949. Ref 
5036; and a Napier silverplated 
‘Trombone’ novelty cocktail 
shaker, the cylindrical body 
surmounted by a cover with 

fitted pump (in the form of the 
‘mouthpiece’) and spout (in the 
form of the ‘slide’). The contents 
of the shaker are mixed by 
pumping the ‘mouthpiece’, and 
dispensed through the swivelling 
‘slide’ by the same method. 
American circa 1935. Height:  
15 inches (38 cms). Ref 5178

Jazz Age



PULLMAN Issue No: 434

Ménage à Trois

An extremely rare complete set of three ‘Ship’s Lantern’ novelty cocktail shakers 
by luxury makers Asprey & Co, the ruby glass liner denoting port, the emerald 
liner denoting starboard and the rarely found, clear glass liner as the mast head 
lantern. English, circa 1930s. Height of each: 12 inches (31 cms). 

Illustrated: ‘The Cocktail Shaker’ by Simon Khachadourian, page 43. Ref 5194 
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English Class: an extremely handsome 
smokers ‘Trio’, comprising three Sterling 
silver-mounted crocodile hide cases, to hold 
cigars, cigarettes/cigarillos and matches. 
Each marked Asprey and bearing English 
hallmarks for 1898. Ref 4987

(From left) Officer Class: a massive, quart-
capacity Sterling silver hipflask, with glass liner, 
and removable drinking cup to the lower section, 
bearing monogram to the front. Marked GORHAM 
Co, STERLING and 1 QUART to the base of the 
cup. American, circa 1920s. Height overall: 9 
inches (23 cms) Ref 5153; an unusually large 1924 

Sterling silver and crocodile Officer’s flask, by Davis 
& Co. of Piccadilly and hallmarked, London, 1924. 
Height: 8 inches (20cms) Ref 5191; and a sleek, 
Sterling silver and facetted glass hipflask by Louis 
Vuitton, featuring the famous LV Monogramme 
pattern. Height: 6 inches (15 cms). French, circa 
1930. Ref 2385



PULLMAN Issue No: 436

Cocktails at Tiffany’s

Ref 3030

Ref 2422

Ref 1804

Ref 5184

Ref 5161

Ref 2384
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Ref 2604

Ref 2174

Ref 2692

Ref 2231Ref 5188

A splendid collection of Sterling silver cocktail shakers and 
accessories by legendary New York silversmiths Tiffany & Co., 
various dates 1910 to 1950.

Of particular note is the superb Sterling silver and crocodile 
gentleman’s hipflask (Ref 2384), and the insulated ice bucket 
with ivory finial in the foreground (Ref 5161).

Please visit www.pullmangallery.com for individual descriptions.



PULLMAN Issue No: 438

Three stylish cigar requisites in the 
form of a smoker’s companion styled 
as a champagne bottle, with separate 
compartments for cigars and matches, 
with CIGAR ‘label’ and realistically cast 
‘cork’ with faux foil and wire, by the 
Pairpoint Silver Company. American, circa 
1920 Ref 1142; a rare cigar drum by 

Hermès Paris, the main body with engine-
turned decoration, the lid with an applied 
gilded ‘horseshoe’. Signed Hermès Paris, 
French, circa 1950. Height: 7 inches  
(18 cms) Ref 5160; and a gentleman’s 
silver plated hip flask, modelled as a cigar 
case. American, circa 1930s. Length:  
6 inches (15 cms). Ref 0879

Havana Good Time
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An unusual Art Deco demi-lune mantel 
or desk clock, the heavy nickelled 
bronze body with angular top handle, 
with wide, stylised Art Deco clock 
face and numerals, rotating to reveal a 
hidden wood lined trinket box behind. 
American, circa 1930. Width: 7 inches 
(18 cms). Ref 5168



PULLMAN Issue No: 4310

Asprey....

Turn around: a very rare Sterling silver 
cigarette box by Asprey, the large 
finial turns to let the four right-angled 
compartments swivel open revealing cedar-
lined compartments reserved for Russian, 
Egyptian, Turkish and Virginia cigarettes, 
the body and finial heavily engine-turned, 
mounted on a swept polished foot and 
presented in fitted Asprey presentation case 

in tan pigskin. Hallmarked Asprey & Co, 
London, 1929. Height: 8 inches (20 cms) 
Ref 4852; shown with a stylish set of four 
Sterling silver Asprey & Co. propelling bridge 
pencils, with engine turned bodies for grip, 
with square Bakelite ends, upon each side, 
an enamelled symbol from each of the suits 
of the deck. English circa 1930. Length of 
each pencil: 4 inches (10 cms). Ref 5082
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From Paris with love: an exceptional 1950s 
Tantalus decanter set of indisputable quality, 
comprising four heavy quarter wedge-shaped 
glass decanter bottles, with plain stoppers 
and strikingly decorative starburst motif to 
the base of each, affixed in a silver-plated 
frame with looped handle. Height: 11 inches 
(28 cms) Ref 4755 with a pair of particularly 
stylish, heavy silvered bronze ashtrays in 

the shape of gaming dice with white, hand-
enamelled spots, both 3 inches (8 cms) 
square Ref 4784 and a duet of silver plated, 
engine turned chain motif Champagne or 
wine bottle coasters Ref 2111; all by the 
masters of luxury, Hermès Paris. The revered 
French maker, a founding element in the story 
of modern luxury objets, is forever associated 
with pieces of undisputed quality.

....or Hermès



PULLMAN Issue No: 4312

Dunhill: The Gentle Art of Smoking

Ref 5159

Ref 5108

Ref 4792
Ref 4791

Ref 2239
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Ref 1496

Ref 5156

Ref 5074

Ref 5075

Ref 5192

An impressive collection of vintage table lighters by Alfred Dunhill, 
various dates 1930 to 1960. All factory-serviced and in perfect 
working order, the collection of lighters includes rarities such as 
a set of three crocodile ‘Giant’ lighters in 2 inch, 4 inch and hyper-
rare 6 inch versions, a bespoke ‘Giant’ 7 inch lighter in shagreen and 
the museum-quality ‘Aquarium’ decorated with Donald Campbell’s 
‘Bluebird’ Land Speed Record-winning car.

Please visit www.pullmangallery.com for individual descriptions.



PULLMAN Issue No: 4314

Snappy Writer
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A large and very heavy cast bronze inkwell in the realistic form of 
a crocodile, in the style of Franz Bergman, cast by Argentor of 
Vienna, the entire top section of the finely modelled reptile lifting 

to reveal a double inkwell, and recesses for stamps, the wells with 
beaded detailing and original glass liners. Austrian, circa 1920.  
Length overall: 16 inches (41 cms). Ref 5177



PULLMAN Issue No: 4316

Lafon the Luxurious
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(Above left and right) A celebrity couple in 
the form of a typically stylish leather cigar 
humidor of undisputed quality created by 
Paul Dupré Lafon for Hermès, the wooden 
base and top entirely covered in hand-
stitched leather and the Spanish cedar 
interior fitted with a modern hygrometer 
and humidifier. Size: 12 inches (30 cms) 
square Ref 3079; ensuite a silver-plated 
desk compendium known as a ‘Weather 
Station’, the stepped base section covered 
in complementary dark green leather, 
fitted with clock, compass, barometer, 
thermometer and calendar. Height: 5½ 
inches (14 cms), base: 6 inches (15 cms) 
square. Both marked HERMÈS PARIS, and 
dated circa 1940s. Ref 5088

Paul Dupré Lafon (1900-1971) was a revered 
furniture designer and interior architect. 
He started his conspicuously successful 
relationship of three decades with Hermès in 

1929 and his style – often grand in scale and 
geometric in form – found many admirers 
among the elite. Dupré Lafon, whose 
sobriquet was ‘decorateur des milliardaires’ 
preferred patronage, favouring unique 
private commissions to Salon appearances 
or the arena of exhibitions. 

(left) Hermès, Paris: a very stylish letter 
opener or paperknife in the form of a 
ceremonial sword, the outer sheath 
removing to reveal the blade with applied 
HERMÈS signature, with black lacquer 
handle and embellished brass hand-
guard. French, circa 1950s. Length overall:  
12 inches (30 cms) Ref 5186; a pair of  
silver plated equestrian-themed money  
clips, in the form of a folding snaffle-bit 
Ref 3375 and a spur Ref 2822, both  
circa 1950s, and a pair of Hermès for 
Dupont dress lighters, circa 1960s.  
Refs 2243, 1152



PULLMAN Issue No: 4318

(Above) In the picture: an excellent example of a stylish Sterling 
silver stepped picture frame by BvLGARI, prominently bearing the 
luxury maker’s stamp to the leading edge and backed in purple 
velvet; complemented by a square-shaped vide-poche or ashtray in 
matching style. Both marked BvLGARI to the front, and stamped 
925. Italian, of course, circa 1960s. Frame and vide-poche both 5 
inches (12 cms) square. Ref 4169

(Opposite) Bvlgari: a very stylish silver-plated dual-purpose standing 
vanity mirror by BvLGARI, with a wooden easel stand and four 
knurled bolts bearing the BvLGARI name, to the reverse allowing the 
mirror to be interchanged for a photograph, the beveled mirror held 
within a double stepped frame. Height overall: 15 inches (39 cms) 
Ref 4903; shown with a massive Sterling silver charger or oversized 
vide poche also by BvLGARI, bearing import hallmarks to the base. 
Diameter: 18 inches (44 cms). Ref 5162

Since opening his first shop in Rome’s via Condotti in 1905, 
Sotirios Bulgari’s eponymous luxury goods house has grown 
from strength to strength, becoming regarded as the ‘Italian 
Hèrmes’ by the 1950s. 

BVLGARI has always attracted the most cosmopolitan of 
clienteles, including of course l’Avvocato, Gianni Agnelli, 
pictured above. In the 1970s, BVLGARI expanded overseas, 
opening high-profile shops in New York, Paris, Geneva, Monte 
Carlo and London. 

BVLGARI has been known for its charitable works ever since 
Constantino Bulgari bravely concealed Jewish fugitives in their 
house in Rome during the war. Their philanthropic approach 
continues to this day, as major patrons of the charity, Save 
the Children. 

In 2011, BVLGARI was acquired by French luxury goods house 
Louis Vuitton Moët Hennessy.

Bello
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PULLMAN Issue No: 4320

Mac the Knife

A monumental and fully operational switch blade, 
or flick knife of massive proportions made to 
exacting standards as an exhibition display piece 
designed by George Schrade of New York, who 
patented the ‘Safety Pushbutton Knife’ as early as 
1904, and dating from the late 1930s. 

The grip, in cast iron, has been ‘Marblized’ to 
simulate the traditional material and the blade 
swings open vigorously when the button is pushed 
- just like the real thing! 

A remarkable and unique decorative object, shown 
opposite with a ‘Brno’ chair for scale.

American circa 1930s. 

Length fully extended: 60 inches (153 cms). 
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PULLMAN Issue No: 4322

Supermarine Precision

At first glance, a rather unremarkable office desk, but in fact a real rarity and a small piece 
of history - a circa 1940 desk, made of aircraft-grade aluminium by the apprentices at 
Supermarine’s works in Southampton, home of course to the legendary Spitfire fighter aircraft.
 
Such desks were used by the draughtsmen in the Supermarine Design Office at Hursley 
Park, near Winchester, known as ‘X Block’ - it is fascinating to speculate on what exactly may 
have been designed upon this austere black Rexine desk top, and what stories it could tell...
 
Hursley Park became the control centre of the Spitfire programme for the duration of the War, 
and Supermarine’s Design Office continued its operations there until 1957.
 
The perfect desk for the ultimate man-cave...
 
English, circa 1940. Length: 56 inches (142 cms)

Could this have been drawn at this desk..?
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PULLMAN Issue No: 4324

Ultimate Victory - 1931 Schneider Trophy

John Elwell (English, born 1947): a magnificent 
and unique large scale sculptural model of the 
1931 Schneider Trophy-winning Supermarine 
S.6B racing seaplane. The hand-formed aluminium 
panels formed over a space frame, incorporating 
cockpit detail and S1596 tail plane decals, the 
model mounted on a cantilevered, stepped 
hardwood display base, with streamlined aluminium 
detailing, fully adjustable with allen key, bearing 
a silver engraved plaque signed John Elwell and 
numbered 1/1, dated 2012. Ref 5167

Wingspan: 40 inches (102 cms) 
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PULLMAN Issue No: 4326

Tinplate Alley

Playtime: two distinctly rare, stylized tinplate 
toy racing cars of fine quality by German 
maker Johann Distler. The largest, a ‘de-
luxe’ model in cream livery, with running 
boards and bumpers and fine lithographed 
detailing and working headlamps Ref 4972 
and the smaller example with highly unusual, 
hammered bronze finish, almost resembling 
galuchat (shagreen) with driver in traditional 
motoring attire, lithographed ‘Balloon-Tyres 
775 x 145’ with side mounted spare and 
also with working headlamps and clockwork 
mechanism Ref 5056, both circa 1925, 
and (importantly) in extraordinary original 
condition. 

Ref 4972 Length: 20 inches (50 cms)
Ref 5056 Length: 13 inches (33 cms).
 
The ancient firm of Johann Distler KG was 
founded at the end of the 19th century in 
Nuremberg, first selling ‘penny’ toys and 
later specialising in high-quality, lithographed 
tinplate toys. 
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‘Mother Gun’: one to thrill the hearts of Bentley connoisseurs. A 
finely rendered model of the 1928 Le Mans-winning Bentley, known 
by the nom de course ‘Mother Gun’. A notable commission by the 
Institute of the Motor Industry, honouring the term of office of HRH 
Prince Michael of Kent, President 1978-1998, and commemorating 
his record-breaking achievement behind the wheel of the vintage 
Special in 1992. Finished in parcel-gilt Sterling silver, mounted on an 
ebonised wooden base bearing two inscribed plaques, and complete 
with fitted glass display case and bespoke black travelling case. 
Length 12 inches (30 cms). Ref 4338

The Bentley marque is rich in heritage and history, and by 1928, the 
‘Bentley Boys’ had come of age. Woolf Barnato, playboy, sportsman, 
financier and chairman of Bentley Motors, partnered by Bernard 
Rubin, drove the 4.4-litre prototype to victory at Le Mans in the same 
year. ‘Mother Gun’, the name given to the works entry by ‘Babe’ 
Barnato, was successfully campaigned by Brooklands Outer Circuit 
exponent Richard Marker (who claimed his BARC 120mph badge 
at the wheel) and Margaret Allan. ‘Mother Gun’ was later acquired 
by Brooklands tuning ace Robin Jackson, responsible for the wind-
cheating, single-seater configuration of the restyled Bentley-Jackson. 

Exhibited 2001: Supermodels, The Goldsmiths’ Company. ‘Mother Gun’ as she appears today.



PULLMAN Issue No: 4328

In a Category of One...
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Alfa plus: a highly important and unique, prototype electric-powered 
Alfa Romeo P2 tinplate toy by CIJ (Compagnie Industrielle du Jouet) 
with hand-held control connected via the rear filler-cap to operate 
the headlights and facilitate forward and reverse, as illustrated in the 
lavish and definitive work on tinplate P2 toys by Fabrice Mestrot. 
French, circa 1935. Ref 4835
 
Length: 22 inches (55 cms).
 

The P2 tinplate toy was manufactured between 1924 and 1939 in 
response to the competition success of Vittorio Jano’s design, one 
of the most successful Grand Prix racing cars ever. However, by the 
mid-1930s, CIJ’s legendary P2 toy was somewhat ‘old hat’, and the 
sales were flagging in the face of more up-to-date offerings from 
Italian makers such as Domo of Milan. CIJ therefore created this 
unique experimental prototype to evaluate the feasibility of upgrading 
the clockwork toy to electric operation. The move was clearly judged 
to be unfeasible and never took place.



PULLMAN Issue No: 4330

1924 Grand Prix d’Europe

August 3rd 1924, a hot, dusty day in the 
paddock at Sept Chemins, the Grand Prix 
circuit a few miles south of Lyon, and the 
first Grand Prix appearance of the mighty 
Alfa Romeo Tipo P2. 

In the foreground is (eventual victor) 
Giuseppe Campari in number 10, alongside 
none other than a young Enzo Ferrari in 
number 19. (Enzo completed only a few 
practice laps before becoming unwell and 
withdrawing from the race). 

The line-up is completed by Louis Wagner 
(no.16) and Antonio Ascari (no.3). 

In the background Ettore Bugatti can be 
seen with the Type 35, its first appearance 
at a Grand Prix.
 
Dexter Brown (aka de Bruyne, English 
b.1942): ‘1924 Grand Prix of Europe at 
Lyon’,oil on canvas, signed ‘de Bruyne’ and 
dated 2012. Ref 5195
 
Size: 72 x 54 inches (183 x 137 cms)
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PULLMAN Issue No: 4332

The Golden Years of Monaco

Inaugurated in 1929, the Grand Prix de Monaco quickly grew 
in importance, and by 1933 was ranked as a Grande épreuve 
alongside the much older GP races of France, Belgium, 
Spain and Italy. In 1936, the Monaco event became a round 
of the European Championship, by which time it customarily 
attracted the Titans of motor-racing in their Alfa Romeo, 
Maserati, Bugatti, Auto-Union and of course, Mercedes-Benz 
Grand Prix cars. The 1937 event was the last to be held at 
Monaco until 1948.
 
Immortalized in the valuable and highly sought-after race 
posters of the 1930s, the Golden Years of Monaco have 
always inspired legendary motor-racing artist Dexter Brown, 
currently celebrating his 50th year as a professional artist. 
Commissioned by Pullman Gallery, Dexter has created three 
outstanding paintings, depicting dramatic moments from the 
1929, 1932 and 1936 Grands Prix de Monaco.
 

Dexter Brown (English b.1942): ‘1929 Monaco Grand Prix’: 
Number 19, Williams’ Bugatti Type 35B, hotly pursued by 
Dauvergne’s Bugatti and de Sterlich’s Maserati at the corner of virage 
de la Rascasse. Dimensions: 36 x 26 inches (90 x 65 cms). Ref 5196
 
 
Dexter Brown (English b.1942): ‘1937 Monaco Grand Prix’: 
Caracciola leading von Brauschitsch, both in the Mercedes-Benz 
Typ W125, pursued by Farina’s Alfa Romeo and Stuck’s Auto Union. 
Dimensions: 36 x 26 inches (90 x 65 cms). Ref 5197
 

Dexter Brown (English b.1942): ‘1932 Monaco Grand Prix’:  
The Alfa Romeo 8c-2300 Tipo ‘Monza’ of étancelin pursued  
by Earl Howe’s Bugatti Type 51. Dimensions: 36 x 26 inches  
(90 x 65 cms). Ref 5198
 

Ref 5197
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Ref 5198

Ref 5196



PULLMAN Issue No: 4334

Zeppelin Fleet

In its heyday the rigid Zeppelin airship, once rival to the aeroplane for air supremacy, was at least the 
equal of Concorde in terms of celebrity. Count Ferdinand Graf von Zeppelin led the field in German 
airship construction, developing his unique vision of worldwide transportation by air. Zeppelin No.1 
made its debut in 1901 and from such beginnings came LZ-127, the legendary Graf Zeppelin, 
launched in 1928, capturing the public imagination and making an epic round-the-world flight the 
following year. Its successor, the ill-starred LZ-129, Hindenburg, was lost in flames on final approach 
to Lakehurst, New Jersey in 1937, marking the journey’s end for von Zeppelin’s dream. 
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Perfect formation: Pullman is pleased to pay homage to the special 
creations of J.A. Henckels, who were inspired by the fascination with 
flying during the 1920s. For the first time since then, a complete line-
up of their beguiling Zeppelin and Zeppelin Airplane travelling bar 
sets have been assembled, and are presented here. Originally only 
offered in 9 inch and 12 inch forms, the largest of all, the 18 inch 
examples illustrated here, are the only examples of each that have 

been recorded. In the centre is the 9 inch ‘Smoker’s Companion’ 
Airplane to complete the suite. 

Henckels’ enduring designs are unchallenged in terms of desirability 
amongst the collectors of today, for whom a complete set as 
illustrated here is the ultimate prize. Please contact us for details of 
individual pieces.



PULLMAN Issue No: 4336

Clocking Off

(Top) Dive Dive!: a superb and rare Kriegsmarine U-boat bulkhead 
clock, the brass case with original mounting brackets and hinged 
door, the original dial with black enamelled numerals, bearing the 
Kriegsmarine badge above the letter ‘M’ (Marine) and the serial 
number ‘1096’ above the letter ‘N’ (Nordsee/North Sea Fleet), 
complete with original key. German, circa 1940, overall width:  
8 inches (20 cms). Ref 5181                              
 
An historic rarity in the form of an authentic airship chronometer, 
numbered 11295, and made by Lemania for mounting on the 
instrumentation panel of a Zeppelin gondola. Alfred Lugrin 
established his first workshop near Lake Léman in 1884 and 
Lemania was the trade name used by the Swiss timepiece makers, 
with a special competence in chronometers, from 1930. This ‹new 
old stock› timepiece retains its original box and packaging, and is 
in unused, original condition. Diameter: 3½ inches (9 cms). Swiss, 
circa 1935. Ref 4078
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(Top) a brass Zeppelin airship’s bulkhead clock, with original polished 
silvered dial with crowned ‘M’ and number 3621, with a secondary 
dial and maker’s marks of A. Schuchmann Wilhelmshaven below. 
Engraved to the top of the casing, the Airship it originated from, the 
LZ-57, in superb condition, full working order and complete with 
original key. German, 1915. Diameter: 6 inches (15 cms) Ref 5181 
Luftschiff Zeppelin (LZ) 57 was launched in December 1915, and 
carried out 2 large bombing raids on the Kent coast, before being 
decommissioned and converted to a training ship in 1917.                             
 
Asprey & Co: a presentation Sterling silver pocket barometer, the 
hinged cover inscribed ‘St. Moritz Curling Club, 1914’. Asprey & Co, 
London and hallmarked London, 1913 to the inside of the cover. 
Diameter: 2¼ inches (6 cms). 
Ref 4780
 
The St. Moritz Curling Club was founded as early as December 
1880 and during the previous winter Johannes Badrutt had received 
a set of curling stones from some Scottish friends as a gift. In the 
winter of 1880-1881 two curling rinks had been swept free of snow 
with self-made ice planers on the frozen lakes of St. Moritz and thus 
the club was born.
 



PULLMAN Issue No: 4338

Per Ardua Ad Astra

The R-class of airship was commissioned by the Royal Naval Air Service during the Great 
War, but the first airship - R33 - was not completed until early 1919 for what had, by then, 
become the Royal Air Force. Built in Barlow in North Yorkshire by Armstrong-Whitworth, R33 
first flew in March 1919 and during that year accomplished several hundred flying hours over 
the British Isles and the North Sea.
 
De-militarized in 1920 and mothballed the following year, R33 was recommissioned in 1925. 
Later in that year, a dramatic incident occurred when R33 broke free from her moorings 
during a gale, and drifted out over the North Sea towards Holland and Germany. Disobeying 
orders from Berlin to land at Cologne, the crew battled for several hours to bring R33 under 
control, eventually limping back to base at RAF Pulham, in Norfolk. Each crewman was 
rewarded by King George V with the Air Force Medal and the gift of a gold pocket watch.
 
R33 was finally broken up in 1928 after the discovery of severe metal fatigue in her frame.  
Her control car was retained, and is now displayed at the RAF Museum, Hendon.

Armstrong Whitworth, North Yorkshire: a 
massive and highly impressive builder’s 
model of the Royal Air Force airship R33, 
of ‘plank-on-frame’ construction with four 
gondolas suspended, each with engine and 
propeller, and copper window surrounds. 
The model bears RAF roundels and other 
markings to fuselage and rear fins, with 
suspension rings and chains enabling 
suspended display.

English, 1918. Ref 5200
 
Length: 55 inches (140 cms)
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PULLMAN Issue No: 4340

World Time

A massive 8–day mantel clock, with ornate polished marquetry 
detailing commemorating the round the world flight of the  
Graf Zeppelin LZ-127 in 1929. Of so-called ‘Napoleon’ form,  
the dial with marquetry map of the northern hemisphere, the 
pierced chrome hands made to resemble the framework used to 

construct the airship, with ‘Zeppelin’ tip (minute hand) and ‘Star’  
tip (hour hand). Above the dial, the head and shoulders of the  
Captain Dr. Eckner, set within a wreath design flanked by palm  
fronds. The outline of the LZ-127 can be seen below, and to the left  
is a scene of the Airship hangers located at Friedrichshafen.  
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In the centre, the escutcheon is inscribed `Zur Erinnerung an die 
Weltfahrt 1929 des Luftschiffes Graf Zeppelin unter Fuhrung von  
Dr. Eckener’. Dr Hugo Eckener (1868-1954) directed the Zeppelin  
company after the death of its founder in 1917, and navigated the  
Graf Zeppelin on its global circumnavigation in 1929, after which  

he was treated as a celebrity in weimar Germany. A fervent anti-
Nazi, his political views led to him being declared persona non grata  
by Adolf Hitler in 1933. Ref 5201
 
Width: 37 inches (94 cms).  

Detail of inscription



PULLMAN Issue No: 4342

René Vincent (1879-1936): ‘Salmson 10 HP’: a rare and important, large format Art Deco poster by René Vincent, depicting a Salmson 10HP 
car with affluently dressed lady in typical 1920s attire, standing alongside. Conservation linen mounted, framed and glazed. Size: 61 x 47 inches 
(155 x 120 cms). Ref 5112

Masterpiece I
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‘Indianapolis Motor Speedway - Greatest race course in the World’. An extremely rare original poster dated 1909 and published by 
The Otis Lithograph Co. New York. The only known example of the poster for the inaugural Indianapolis motor race, held August 20th 1909. 
Conservation linen mounted, framed and glazed. Size: 28 x 21 inches (71 x 53 cms). Ref 5169 

Masterpiece II



PULLMAN Issue No: 4344

Edwardian Age

(Below) Privat Livemont: ‘1902 Automobile Club de France Salon 
d’Automobiles’. A rare and early, original large format poster dated 
1902. Conservation linen mounted and unframed. Size: 80 x 51 
inches (200 x 130 cms). Ref 5102
 
(Right) Ferdinand Mifliez (1865 – 1923): ‘Cleveland Car’.  
Very early, massive advertising poster promoting the World’s first 
electric car. America, 1900. Conservation linen mounted, framed 
and glazed. Size: 117 x 42 inches (298 x 107 cms). Ref 3138
 
(Opposite) 1914 Rallye Automobile International Moscou: a 
rare and early original poster, produced to promote a European 
Rally to Moscow in August 1914, cancelled due to the outbreak of 
the Great war in the same month. Conservation linen mounted and 
framed. Size: 48 x 35 inches (122 x 90 cms). Ref 5051
 
Jean-Bernard Descomps (1872-1948) ‘St. Petersburg-Moscou 
1906’. Original oil painting depicting the 200 hp Darracq racing 
car – the most powerful car in the world at the time – on arrival in 
Moscow’s Red Square at the end of the epic race. This important 
painting was commissioned by the driver’s family and retained 
in their ownership until recently. Set within its original frame, and 
signed Jean Descomps, 1906. Size: 46 x 53 inches (117 x 135 
cms). Ref 4778
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PULLMAN Issue No: 4346

Midnight Express

Theo Doro: ‘Chemins de Fer de l’Est’: 
Original poster, circa 1930. Conservation 
linen mounted and unframed. Size: 36 x 22 
inches (92 x 56 cms). Ref 5174
 

H Biais: ‘vers l’Angleterre – Londres victoria 
– Paris Nord’: Original poster dated 1930. 
Conservation linen mounted and unframed. 
Size: 40 x 25 inches (100 x 70 cms). Ref 5171
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DV: ‘Riviera-Napoli Express’: Original poster depicting the rail 
routes from Amsterdam and Berlin, to the South of France, and 
southern Italy. Italian, dated 1931. Conservation linen mounted 
and unframed. Size: 37 x 26 inches (95 x 66 cms). Ref 5037



PULLMAN Issue No: 4348

Trunk Call



www.pullmangallery.com 49

(Opposite) Louis Vuitton, Paris: an 
exceptional gentleman’s cigar and 
drinks cabinet, expertly converted 
from an original rare, black canvas 
carriage trunk by Louis Vuitton, circa 
1870, with brass binding, corners, 
latches and studs and early looped 
handles to each side, incorporating 
efficient cabinet storage for around 
200 cigars, together with a pair of 
heavy plain glass spirit decanters and 
tumblers, the cigar compartments 
lined with seasoned Spanish cedar, 
with humidifiers fitted, and the original 
interior label retained. On a bespoke, 
ebonized hardwood display table, 
with brass detailing and pull-out 
drawer for preparing drinks. French 
circa 1870. Ref 5164
 
Length: 30 inches (75 cms).
 
(Above) Louis Vuitton, Paris: 
an exceptional and all original red 
Vuittonite canvas Malle Auto (car 
trunk) by Louis Vuitton, circa 1910, 
in remarkable, unrestored condition 
with all brass corners, latches and 
studs, with original brass looped 
handles to each side, the interior with 
original lift-out tray and Louis vuitton, 
Rue Scribe label. French circa 1910. 
Ref 5183

Length: 32 inches (80 cms).



PULLMAN Issue No: 4350

The Dark Continent
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Louis Vuitton, Paris: an extremely rare, large suitcase by Louis 
Vuitton, circa 1910, with brass exterior, brass slats, large and small 
LV studs, brass corners, latches and lock, and a leather handle. 
These cases were known as “Explorer’s” cases, due to the fact 
the outer material had to be durable enough to survive travelling to 
inhospitable climates, and of course to be termite-proof. The interior 

is all original and calico lined, and bears original orange label which 
reads ‘Paris 70 Champs-Elysées 149 New Bond St, London Nice 
Cannes vichy #81086’. Lock number: 051066. 

Signed Louis Vuitton, Paris, French, circa 1910. Ref 5176
Length: 29 inches (74 cms) 



PULLMAN Issue No: 4352

Cigar Aficionado

Ref 5202

Ref 5073

Ref 5154

Ref 4928
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Smoker’s Delight: two modern ‘Monogramme’ patterned canvas 
covered cigar humidors by Louis Vuitton, both with gilded brass 
locks and catches, original keys and modern humidification 
mechanisms shown with trio of Art Deco silver mounted ‘Billiard 
Room’ ashtrays, with heavy glass bodies and decorative cutting to 
the bases, and an extraordinary deep-green crocodile hide cigar 
caddy, with 18-carat, rose gold mounts and capacity for two cigars.

Ref 5180

Ref 4942



PULLMAN Issue No: 4354

Wheel of Fortune
A fine and stylish Art Deco Sterling silver 
cigarette case, the front enamelled with 
a French style (single zero only) roulette 
wheel, the rear with the roulette table 
layout, an applied gold ‘crest’ to the 
corner, the interior in silver-gilt, in a red 
leather tooled Cartier presentation box. 
Size: 3 inches (8 cms) square. French, 
circa 1930. Ref 3995.
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Asprey: a travel roulette game set by luxury 
games designer Renzo Romagnoli, retailed by 
Asprey, the drum shaped black leather bound 
fitted case with pull out drawer stamped Asprey 
& Garrard, containing the roulette wheel, chips, 
cards and croupier’s accessories. Diameter of 
case: 24 inches (60 cms). Ref 5027



PULLMAN Issue No: 4356

On the Piste

The work of German-born sculptor Frederic Focht (1879-1940) has 
always been a particular favourite of ours, and our clientele. Focht’s 
bronzes usually evoke the Machine Age - heroic Titans morphing 
into aeroplanes, Amazon women in rocket-powered jetboats, and so 
on. Here is something very different - an unusual, hitherto unknown 
work by Focht depicting an attractive female skier attired in the 
fashionable ‘Alpine chic’ look of the Art deco period, making her 
snowy descent to lunch, almost certainly in St. Moritz...
 
Of large proportion, in common with most of Focht’s work, this 
charming bronze retains its original dark green patina and portoro 
marble base. 

Signed Fred. C. Focht, German, circa 1930. 
 
Length: 24 inches (60 cms)
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Victorious
Arguably the most important work of Automobile Art we 
have owned in four decades, and certainly ranking in 
the world’s top 10 motor sport trophies, we are proud to 
present this massive and supremely important bronze, 
awarded to none other than Earl Howe and Sir Henry ‘Tim’ 
Birkin, following their victory in in the 1931 Le Mans 24 
Hour race, driving their Alfa Romeo 8c-2300.

‘La Palme de la victoire’, sculpted and signed by Pierre 
le Faguays (1892-1935), stands an impressive 51 inches 
(130 cms) tall on its portoro marble plinth, upon which the 
silver presentation plaque tells the whole story (see below). 

Entire books can be (and have been) written about these 
two archetypal English ‘gentleman drivers’, so here, 
suffice it merely to summarise: Earl Howe...Tim Birkin...
supercharged Alfa Romeo 8-c... 1931 Le Mans winners.... 
As good as it gets!
 
French, 1931. Height: 51 inches (130 cms)
 
Provenance: 
Earl Howe 1931, thence by descent.
Acquired by Pullman Gallery 2012.

Tim Birkin, 1931 Earl Howe, 1931
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PULLMAN Issue No: 4360

Frederick Gordon Crosby (1886-1943)

Victory Role: an important 20th century sporting bronze of notably 
original concept with a place in automotive history by Gordon Crosby, 
sculpted as a gift for ‘Sammy’ Davis.

Sydney Charles Houghton Davis (1897-1981), affectionately known 
as ‘Sammy’, was a ‘racing motorist’ of some attainment and Sports 
Editor of Autocar. It is above all for his long association with the weekly 
journal that he is chiefly remembered. Taking to the Brooklands 
banking in a ‘Mountain’ Handicap at the 1931 Easter meeting in a 

low-chassis ‘S’ Type Invicta, Davis was involved in a spectacular spill 
when the powerful 4.5-litre car overturned. The journalist was lucky 
to survive the experience without serious injury, or worse.

Frederick Gordon Crosby (1886-1943) made legitimate claim to 
being the foremost motoring artist of the inter-war years. No one 
of his generation has been more respected by his peers, nor has 
remained more influential in automobile art. A prolific and innovative 
illustrator, Crosby worked principally for Autocar and an enduring 
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friendship developed between the two men. Crosby has been 
described as ‘splendidly three-dimensional’ and his gift to his old 
friend, confined to a hospital bed, captures so precisely the vintage 
race car at speed. The sporting model depicted, of indeterminate 
provenance, provided a subject for speculation (MG, Riley and even 
ERA influences were suggested) but – when the past is discussed – 
who ever agrees? Signed in the bronze: F Gordon Crosby, English, 
1931. Length overall: 13 inches (33 cms). Ref 4716



PULLMAN Issue No: 4362

The ethos of the Concours d’Elegance 
epitomises much of what we try and 
present in our inventory - beauty, elegance, 
rarity and so on. It is therefore natural that 
we, and our sister company, Pullman 
Editions, are so delighted to support the 
inaugural Windsor Concours of Elegance.
 
Working to our own design, John Elwell  
has created The PULLMAN Trophy, 
(opposite) to be awarded annually for 
‘Best in Show’. Standing almost 30 inches  

(75 cms) tall, the highly polished, 
engineering-grade sculpture depicts an 
Art Deco-inspired Pegasus ‘emerging’ 
from its plinth of seasoned walnut. John 
has also sculpted a slightly smaller version, 
to be given to the winner to keep.
 
Pullman Editions’ role in the proceedings 
took the form of the event poster, seen here. 
Georgina Khachadourian, Simon’s wife, 
designed the image and commissioned 
her leading house artist, Charles Avalon, 

to execute this superb artwork, published 
on fine art paper as a limited edition of  
280 signed, numbered examples. For 
further information, and to order, please visit  
www.pullmaneditions.com. 
 
All of us at Pullman are honoured to have 
been involved in this prestigious and 
philanthropic event, and we wish it every 
success in the years to come.

Windsor Concours of Elegance
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The PULLMAN Trophy 
by John Elwell 2012



PULLMAN Issue No: 4364

Brooklands
(Above) ‘Tim Birkin’s Blower Bentley on Brooklands Banking, 
1932’. Exceptional, original oil on canvas, by Roy Nockolds, signed 
and dated 1947, depicting the legendary Sir Henry ‘Tim’ Birkin in the 
supercharged, single-seater ‘Blower’ Bentley taking the lap-record on 
the Members’ or ‘Home’ banking at Brooklands in March 1932.
 
Birkin made his debut on the Weybridge track and, quoting the 
Manchester Guardian, “Of all his brilliant deeds, the lap record he set 
at Brooklands in March 1932 was undoubtedly the finest”. The racing 
baronet, only inches from the outer rim of the banking, achieved a 
remarkable average speed of 137.96 per hour. Birkin, who died the 
following year, aged 36, is remembered as one of the most daring and 

sporting of ‘racing motorists’ in the Brooklands pantheon. Size: 25 x 39 
inches (64 x 99 cms). Ref 4949
 
(Opposite top) 1936 Brooklands International Trophy Race: a rare 
Brooklands poster with artwork by H J Moser, (later unmasked as a 
Nazi agent in 1939, shortly after fleeing to Berlin), advertising the 250 
mile event held in Weybridge in May, 1936. Conservation linen mounted 
framed and glazed. Size: 30 x 20 inches (76 x 51 cms). Ref 5111
 
(Opposite bottom) ‘The Right Crowd and No Crowding’: the motto 
expressed perfectly the aims and ideals of the select Brooklands 
Automobile Racing Club. Any BARC member who was officially timed 
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on the banked circuit at 120mph or over received a speed award 
in recognition of the successful attempt. A representation of ‘heavy 
metal’ duelling on the Members’ (or Home) Banking was designed 
specifically for the shield-shaped badge by Frederick Gordon 
Crosby (1886-1943) the most influential motoring artist of the 
period. Each badge, enamelled to the face, with wings atop bearing 
the BROOKLANDS legend, was personal to the member, stamped 
to the rear and mounted on a chrome base. 
 
This 120 mph badge featured is one of the most historically relevant 
ever awarded - to ‘racing motorist’ Sir Malcolm Campbell (1885-
1948), one of the most prominent figures (and shareholders) in the 
history of Brookland’s ‘cradle of speed’. Reverse inscribed Capt. Sir 
Malcolm Campbell 4.8.30. Ref 4340
 



PULLMAN Issue No: 4366
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(Above) ‘Steve McQueen and Jaguar XK-SS, 
Pacific Coast Highway, 1959’, a large and 
powerful oil/acrylic on canvas by Dexter Brown, 
2009. Size: 60 x 50 inches (153 x 128 cms)

Exhibited: ‘Marilyn and McQueen’, Pullman 
Gallery, London 2009. 
 

(Opposite top): ‘1938 Alfa Romeo 2900B Spider, 
Lago di Como’, achingly elegant watercolour and 
gouache by Charles Avalon, 2009. Size: 34 x 24 
inches (85 x 60 cms).
 

(Opposite below): ‘Constellation at Orly Airport’, 
a characteristically atmospheric acrylic and oil on 
canvas by Lucio Perinotto, 2011. Size: 54 x 36 
inches (135 x 90 cms).

Finally, three imposing paintings by three impressive artists whom we are honoured to represent:
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